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Added Scenes 
nue 


INT. COUNCIL CHAMBER 


ALL the Notles are assembled for this crists. All an 
aigtee seeiio|sita'dy wa teavior ser ieee 

silent member, his mind a seething cauldron of 
Contradictory impulses. The liebles feel. that once he 4. 

gn their side completely, the King vill be won oemes 23 
that they talk at him = watening Sim anxiousir, shrowats, 
and uneasy until hia signature de finally enlisted 


PROGURATOR 
(signing the 
document) 
I'm proud to be the first to 
sign. 


He signs with a flourish and pushes the document and 
quill to the next Noble - and continues vehement, 


PROCURATOR (cont'd) 
I've never heard of such an. 
outrage! An imbecile hunchback 
takes the law into his own hands 
- and our Archbishop sanctions 
it! France is not to be governed 
by the shouting the rabble; 
nor can the judgment of our courts 
be willfully set aside by the 
church, It's an intolerable 
precedent! 


NOBLE 
(signing it) 

When the “ing reads this document 
and sees the nemes of those who 
signed it - he will do avay with 
Sanctuary for all time! This 
accursed institution has been an 
affront to our rule long enough! 


2 ick up the 
The document 1s now before Frollo. He doesnit B 
pen as readily as the others. All beng on his decision! 


PROCURATOR 
Count Frollo--. 


(urgently) 
Your signature, 

(as Frollo 

hesitates) 
Your name will dec: 
in our favor. 


ide the King 


That expey ¢ 
this reso 


As he erate up ti 


> the King « 


DISsOLrE o7r 


See ge 
“THE HUNCHBACK OF NOTRE paws" 
THE HUNCHBACK OF NOTRE DAate’ 


FOREWORD 


With the end of the 15th Century, the 
dark Middle Ages came to a close. 
Europe began to see great changes. 
France, ravaged by a hundred years of 
war, at last found peace. The people 
under Louis XI felt free to hope 
again - to dream of progress. But 
superstition and prejudice still 


stood in the way, ever seeking to 


crush the adventurous spirit of man. 


Wu/s9 


MAIN TITLE with Ate list of credits 4 
xn ONES with Lbs int of ceedite 4s, supestaoeed on 
Gaps OUT. The map remains and reads: - 


“PARIS 
DISSOLVE, 


“TONG<SHOT of Notre Dame as it-towers over the an 
oity. It is winter, but there is no snow. The Sells 

are ringing melodiousiy. Feople are going into church 
-for services+ 


DISSOLVE 


INT. PRINTING ROOM - DAY 


CLOSE SHOT. In an underground gellery in an ancient 
Gaifice, three men are kneeling, with back to camera, 
‘$fetening to the bells of Notre Dane. The churen is 
Visible in the distence. ‘The three msn are: 


e, tolerant with the rabble, 


tyrannical with the nobility -- 2 man too clever not to 
soe the advantages of an open mind. He is sixty, middle 


height, in frail health, but his eyes ere young vith 
Feeling and humor, end flash frou under overhanging brows: 


“COUNT JEHAN FROLLO - His Majesty 
to power -- in his thirties, embittered, 
sinister. A man to respect and feare 


*Whe- third man is.& humble printer,” JACQUES FISHER. 


KING LOUIS XI of Franct 


tg High Justice, devoted 
taciturn, 


KING 
fiurning: to 
=Frollo. 

+ aA-beautiful- angelus. Who ts 
“the bell-ringer of Notre Dems? 


darker and sterner then 


on mekes Frollo_ look 
Before he can answert 


_The questi 
severe 


Dp (contin 


Quasimodo, Your Majostys The 
People call him "Ti HMICEEACK,” 


KING 
Quasimodo. What an oda namo, 
(turning from 
window), 
Now, about this device 
do you call it? 


What 


PISHER 
The Germen inventor, Gutenberg, 
ealls it a printing press. 


CAMERA FULLS BACK as the three men turn toward a 
primitive printing press. Fisher, the Printer, places 
a white sheet of paper on black base. Slowly the 
upper part of the press comes down and covers ity 


KING 
What does it do? 


FISHER 
It prints books by the thousands 
Tor the peoples 


KING 
(amazed) 
By the thousands? 


FISHER 
I cen complete a volume in a 
few months. 


KING 
Amazing! 
(to Frollo) 
When I ordered a copy of the 
Holy Psalms it took them yeers 
to make it. Tnis thing is « 
miracle! 


FROLIO Stal 
(significantly) 
‘A horrifying miracle! 


Changes 
BP _NOTRE DAUE 8/23/20 
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'g (CONTINUED) 
KING 
(laughing at him) 
Horrifying? This small press? 


FROLLO 
Small things have a way of 
over-mastering the great. 
A bed tooth infects a whole 
body. The Nile rat kills 
the crocodile. This small 


presa can destroy a kingdom. 


KING 

(laughing) 
Come, come, my High Justice, 
you exaggerate. 

(turning to 

examine 

manuscript) 
What is this? 


FISHER 
(explaining 
nervously) 
It is the first page of a new 
book by Pierre Gringoire. 


KING 
Gringoire? Who is he? 


FISHER 
A French poet. 


FROLLO 
(contemptuously ) 
A heretic, Sire. To spread 
him is to communicate disease! 


KING 
(indicating 


age 
What ae fe about? 


FISHER 
Tt is called “Of Coming 
Things." 


8/22/39 
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CLOS# SHOT. The King picks up the manuscript and 
steps closer to the window to see for himself. 


KING 
(mulling the 
significance of 
the title) 

“or Coming Things" 
(as Frollo en! 
scene) 

I see no harm in it, Frollo. 


The King points to the towers of Notre Dems, plainly 
visible through the open window. 


KING (cont'd) 
On the contrary, I see a great 
future in it. Out there - to 
ms - is the paste 


As the King continues to explain, CAMERA GOES OUTSIDE 
and gives a MONTAGE of the outstanding features of the 


churche 


KING'S VOICE (cont'd) 
411 over France, in every olty, 
8 


there stand Cathedrals like ti 
one -- triumphal monuments of 

the past. They tower over the 
homes of our people like mighty 
guardians, keeping alive the 
invincible faith of the Christian. 
Every arch, every colum, every 
statue is a carved leaf out of 
our history -~ a book in stone, 
glorifying the Spirit of France. 


INT. PRINTING ROOM - DAY 
MED, SHOT - as the King finishes the speech. 


KING 
Notre Dame is the handwriting 
of the past -- 
(indicating press) 
-- this of the future. And I 
can't do snytiing to stop the 
future, Frolloe 


But Frollo is shrewder than the Kings 


i (conTINUED) 


8/22/59 
FROLLO 2 
(with fanatical =. 
prophesy) 
We must break the press and 
hang the printer, Sire, for 
between them they have the power 
todestroy our old and Holy 
orders 
(pointing to 
press) 
I, for my part, will protect 
our people from these printed 
books as I protect them from 
witches, sorcerers and gypsies! 


FADE OUT 


78 = ey. 
‘As seen from the city. country tam 
crondins thr: SETHE ens 
part in the FuSTIVAL 0? FOOLS. Some are in take 
For the occasion. crowd of aypsies arrives, 
GAMERA PULLS JP as two guards block thei way: 


FIRST GUARD 
Hello, there! Stop! No 
gypsies can enter Yaris any 
Tonger without a pornit. 
It's the new law! 


The leader of the ;ypsies leaps onto the 
of a Wagon and argues with the Guard. opaeter 


GYPSY LEADER 
If the others enter, why 
can't we? 


FIRST JARD 
(impatiently) 
They are French, You're sypsies! 
Foreisnors! 


GYPSY LEADER 

(hotly) 
Foreigners! By your nose 
you're a fascone.. 

(pointing to 

second suard) 
And he's « Briton. You came 
yesterday, and we come today. 
Let us pass and 1'11 tell you 
your future. 


really a trick on the part of the 
i the (uar.'s 
through the 


This querrel is 
Gypsy Leader. Whilo he is holdin: 


attention, a few :ypsies are sneaking 
gates and scattering throuzh the city. 


INT. GATE - DAY 
4nq into the 

FULL SvoT, The sies are running, spreeé: 
different spe A Guard catches sight of them and 
yells to some soldiers. mesg AN? 


TINUED) 
peo! CITIZENS v 
Let them got 


It's Fools' Day! 


GUARD 
Fools' Day or not. The law is 
the law. 


EXT. SMALL SQUARE IN PARIS - DAY 


The gypsies are seen running. The soldiers, shouting 
threats, are after them. High up, under gabled roofs 
attic doors and windows are thrown open and people” 
lean out and watch the chase. Throuzh the eyes of 
these dbssrvers, in QUICK INDIVIDUAL FLASHES, we see 
the chase lead to the center of tha city, 


MED. SHOT - One of the running gypsies 1s 4 young girl 
with a sweet, exotic beauty about her -- ESMERALDA. 
She glances back. ‘Two soldiers are taining on her 
one @ tall, loping giraffe, the other short and fat. 
The cypsy zirl darts into the nearest doorway and 
flattens herself azainst the wall. Throuzh the 
windows people yell to the soldiers and point to the 
doorway. One soldier runs this way -- the other 
that way. When they *inally meet before the right 
door, Esmaralda has flown! 


ExT. STREZT CROSSING - DAY 


CLOSE SHOT - A cuard with trumpet announcing to the 
populace that the Festivel 4s about to start. 
Citizens all moving in the same direction. An old 
grandmother runs into a pregnant girl. ‘The expectant 
mother 1s staring down a narrow alley with a 
startling look of terror and horror on her face. 


GRaYDMOTHER 
What is it, Helene? 


eee | 
(trembling 
. A terrible thing has happened : 

to me! I'm so scared! 


TWrr/ss 
8 


TINUED) 
@ (co! HELEN 
The Hunchbnok of Notre Dane 
crosaed ny path. 3 


GRANDMOTHER 
Quick! Light a candle! 


The pregnant girl turns and runs back. ‘The grandmother 


enters the square. 


EXT. SQUARE BEFOKE THE PALACE OF JUSTICE - pay 


Here the Peotival ts taking place. A milling 
ding every balcony, cornice 
classes; all tn high 
At one end of the Square 
A gellery bas been erected 
doors on the first floor. 
ocade, is for 


LONG SHOT. 
multitude, with spectators or: 
and windov-case. All ages ana 
spirits and full of buffoonery. 
stands the Pelace of Justice. 
ona level with the tall glass 
This spacious gallery, draped with gold br 
the King end members of the Court. 

inte Chapelle, 


On the opposite end of the Square stands Sa 
he stage for a 


Before this little chapel is erected t! 
Mystery Pley, by the Poet, PIERRE GRINGOIRE, 


h booths, where the 
ss selling food, drinks 


The remaining sides are lined wit! 
thieves, fortune- 


concessions are doing lively busine: 
and wine. Here are the conjurers, 
tellers, gypsies, freaks and their performing animals - 
the calf with two heads, the bear that turns somersaults, 
CAMERA PICKS UP one of the beggars hending a purse to the 
QUEEN OF THIEVES - the handsome wife of Clopin. The 
beggar exits. The Queen stoops and hides the purse in the 
Pocket of her petticoat, Now the great CLOPIN himself 
Walks into the scene. He 1s an extraordinary and 
audacious character. He watches his wife hide the purse 
and then mischievously taps her on the shoulder in 
imitation of the law. She jumps out of her skin with 


fright. 


CLOPIN 
How's my Queen? 


QUEEN 


(chiding him) 
Clopin! How you startled nel 
I thought you were the watch. 


CLOPIN 
How's business, my sweet? 


TINUED) 
wo (00 aan ong 3 
jood -- as Jong as th 

keeps moving. © Sere 


CLOPIN 
(omnipotently) 
I'll see that it movest 


They lose themselves in the crowd, 


EXT. KING'S GALLERY - Day 


FULL SHOT, King Louis, Frollo and the 
I Lords and Ladies 


CLOSE SHOT of the Royal Group as they survey th: 
hilerious and milling crowds. » Sas ey, 


FROLLO 
(mattering to 
himself) 
Sodom and Gomorreh, 


KING 
Surely you dontt expect the 
Feast of Fools to look like 
@ Holy Day? 


FROLLO 
(shrugs) 

It is also the anniversary of 
peace, Sire, 


KING 
We should be all the more 
tolerant, Frollo, What would 
their lives be without this 
little fun? 


FROLLO 

(through clenched 

teeth) £ ig 

The whip, the fire and the be | 

gallows for the rabble! 
(CONTINUED) 


(CONTINUED) 
a2 ( KING 
Tn spite of whips, fire ana 
gallows, orine and vice 
flourish all over Frasco, 
How do you account for that, 
Measieurs? 


MERCIER 
We have no money for police, 
Sire, 

Kine 


Oh, no! You Imow as well as T 

do'that robbers and thieves 

pay tribute to certain Nobles 

for not interfering with them. 

We will stop this, I assure you, 

But I dontt want to argue, rim 

here to amuse myself, eh, Frollo? 
(with amazement} 

Messicurs, a miracle! our Chief 

Justice smiles, What is it? 


FROLLO 
(turning to the 
King ana 
pointing orf) 
That men, sire, 


As the King and the Noblemen look where he ig pointing: 


LONG SHOT - from their angle. A man 1s going through 
grotesque gyrations trying to keep his balance on a 
huge, stationery ball, An emused crowd is watching him, 


EXT. ROYAL GALLERY - DAY 
MED. SHOT - of the Royal Group watching the man. 


KING 
What is he trying to do? 


OLD NOBLEMAN 
He has heard it rumored that 
the earth 1s round and is _ 
attempting to walk to the _ 
Indies. 


Wie/ss 
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DOUTOR 
It's not round. It's flat ae 
@ table, 


KING 
Some famous geographers and 
mathenaticians also believe 
that the earth is round, 


DOCTOR 
(mumbling) 
It isn't round, it's flat. 


KING 
Do you recollect that letter 
Christopher Coluribus wrote us 
claiming that he could, by 
steering a westerly course, 
reach the Indies? 

(consulting them) 

I'm greatly tempted to endow 
the venture. 


bocTOR 
(mumbling) 
It's flat. 


MERGIER 
Our country cannot afford the 
risk of such an enterprise. 


FROLLO 
Columbus! The man's the 
laughing-stock of the Court 
of Spain. 


KING 
(nis eyes sweeping 
the nobility) 
That only proves that King 
Ferdinand's Counsellors are 
as short-sighted as mine! 


DOCTOR 
(mumbling) : 
it. dent rounds) oo asta anal 


What in the world are you 
mumbling, Doctor? 


travels over Europe. It!s 
flat. Everywhere - it's flat! 


ONTINUED ) 
Ce DOCTOR 2eD 
qhe earth isn't round - it's , 
flat. 
KING 
How do you know? | 
DOCTOR 
I have observed it on all my 
i} 


Shouts of cheering come from the Square. | 


STUDENTS! VOICES 
Gringoire! Gringoire! 


sane 
Let us listen to the play. 


As they settle back into their seats: 


12 


eae Eee 
Es Siete 
pipe cheering watt t, Dey ne an cycoeaeasutenty band 

: indepen arena yuan etre ee 


fo the King and multitude, he begins to recite: 


GRINGOTRS 
My mise concerns 
The earthly strife. 
A timely plea 
For human life. 


LONG SHOT. The poet steps aside a few paces. Ho is 
gratified with his ovation. He waves his hand and the 
Soft music of flutes and violas is heard. The curtains 
are drawn and the full stage stands revealed. On the 
steps are actors representing the planets. They are 
grouped ina circle. In the center of the circle and 
on the steps of the stage are standing two actors 
representing the Clergy and Nobility. At the botton 
of the stairs stand three actors facing the above two. 
They represent the Peasantry. Outside this circle 
stands Gringoire, conspicuously black against a white 


piller. 


PRIEST 
(enacting the 
Clergy) 
Iam the priest. I praise 
but God. 
NOBLE 
(representing 


the Nobility) 
Iam the Noble. The King 


I laud. 


While the Priest and the Noble speak, the actors 
representing the Peasantry, the Crafts and the Trades 
have walked up the steps and reached the top. 


THE PEASANT 
THE CRAFTSMAN 
THE MERCHANT 


We serve France! 


AEROS ST FY 


a ———___f 


(goNTINVED) 
ORAFTSHAN a 


I eam the craftsman, I butla 
your home and clothe you, 


: pal SROHANE 
em the merchant, T bu 
jou'and sell for you. Ae 


NOBLE 
(naughtily) 
How dare you come up here! 


PRIEST 
(mimicking the 
able) 

You belong in the rear! 
(pointing) 

Return below! 


THE PEASANT 
THE CRAFTSMAN 
THE MERCHANT 

We've lived long enough below! 


EXT. ROYAL GALU DAY 


CLOSE SHOT. The Nobility is offended end angered by the 
tone of the play. 


OLD NOBLEMAN 
Sire, this play is a piece of 
outrageous insolence, The 
guthor is e heretic. How can 
you sanction 1t? 


KING 


It is sometimes wiser to sanction 
and to me the 


play is most rev 
before have our 
flourishsd as they do now. 
my merchants, my peasants, 
‘They are 
e of France -- 
het 


ould not 
y soe contrivutions 


to Frances SE or 


Your wajest 
underestimate our 


a 1/2/39 
(cont: KING 14 
I mow - "You are the guardians 

of the old and holy tradition." 

Sates all sou convesaneean 

en Lantevey covasenicaes 

That's the whole trouble. Listen 

to that play and it will tell 

you exactly what I mean, 


The King turns back to the play, The othe ci 
Bho Eohicsuer significantiy ana keep silent, on” 


EXT. STA:S - DAY 


GLOSEUP <2 the post as he recites: 


GRINGOIRE 
The old can never last 
The new is claiming its place. 
It's foolish to cling to the past 
Believe in the future's face, 


of the whole stage, The actors from the 
; cirele now follow: 


VENUS 


It pains me to relate 
That death is the fate 
Of Noble and Peasant alike. 


‘MOON 
You are born in e womb, 


SATURN 
And die in a tomb. 


he circle 

t ‘epresenting Death, steps out of tl 
ana begiza @ dance citaeath. Tho other plenets begin 
to move in the circle. 


‘ALL STARS 


speaking in chorus) 
The ane shine ever on the few 
Who used their lives to build 


the New. 


OS garner 


ee 
W/i2/39 


WED. SHOT. The poet takes up his part and recites, 2° 


GRINGOIRE 
You rest and live and rest a 
Beware you do not live in waine 


CLOSE SHOT of an impich wag, a student 
with his girl in his arms, interrupting Ente, eye 


STUDENT 
And if you eat too much, 
You throw it up again, 


A roar of laughter comes from the crowd, 


FULL SHOT of Gringoire and the pleyers who are uncertain 
whether they should continue. 


GRINGOTRE 
(angry with 
the crowd) 
You stupid, ignorant drunkards! 
I offer you truth and you..... - 


The crowd doesn't want the play. They throw apples and 
nuts at him and drown out the poet's protests. 


AD LIBS 
(from crowd) 
We don't want your truth! 
We want fools! 
Chase these puppets away! 
This is Fools' Day! 


yi eae tmaghee tire ee 
. oe a EGE AN I) TS 


1/12/39 
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ROYAL GALL! 


EX 


GLos# SHOT ~ of a foursome. With Captain Phoebus ts 
fie afde, Phillipre. Phoobus is on extremely handsome 
Boldier and knows 16. Noxt to hin is his ffancee 
ffsur de [-4, and her friend, Diane, a sharp-tongued 
siewel. The four are watching the play's debacle with 
verying reactions. 


DIANE 
Stupid rabble! That poet's a 
nice looking fellow. 


ALOISE 
--and very learned. 


FLEUR 
But the play is silly trash, 
Don't you think so, Phoebus? 


* PHOESUS 
Anybody can write verse. 
(showing off, 
without 
hesitation) 
Just show me where, my love. 
You'll find me there, my dove. 


PHILLIPPE 
(completing 
the couplet) 
The key he has, my Tair, 
Fits every door, I swear. 


DIANE 
I still like the poet. 


The soldiers are pleased with themselves and leugh. 
The young ladies lower their eyes with outraged 
modesty. 


EXT, STAGE AND SQUARE - Da¥ 
are still standing 


LONG SHOT, The poet and the actors 
‘on the stege, Ntherly helpless before the howling mob | 
calling, "ie went Fools!" The Butcher leaps up on | 
steps of the stece and motions to the crow 


quiet. 


(CONTINUED) 


—OO——— 
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Dtcoversven) 


BUTCHER 
(to Gringotre) 
Get out of the way. We wilt 
now choose the King of Fools, 
(like a barker, 
to the crowd) 
Applicants come forth! en and 
wonen! The ugliest wins the 
crown!....Wait! Volt! Each in 
turn! “Ugly faces! Ugly faces! 


Applicants begin to storm the stage pushing the poet 
end the actors aside roughly. 


OF CHAPEL - Day aw 


nr. 2 
Me first candidate for King of Fools 10 rea 
exhibited. The crowd ontors the ehapess "Antz ate P8 
mon form 8 living pyramid. There dea rounder eet 
Bebra Ue acer of Tho" Steno seat," Tot wintow 
the stained glass and pokes hia head throug eee 


opening. 


EXT. CHAPEL - DAY 
With the clatter of the breaking glass, the craw 
for a nonent. the Butenen pees Ets stats oneras Seo 
window and announces the first contestant. It te tro” 
face of the ugly old woman we use later in the Court of 
Miracles - the one who wants to marry Gringoire, 


BUTCHER 


(pointing to 
the window) 
Do you like that face? 


AD LIBS 
Not Nol Not 


TAILOR 


(a jolly giant) 
It looks like my mother-in-law! 


FULL SHOT - The crowd laughs. Cries of "Let!s see the 
next!" "Give us a pretty wench!" 


INT. ENTRANCE OF CHAPEL - DAY 
A group of men carrying a ladder into the chapel and 
a 


leaning it from the inside against the window. 
first contestant 1s pulled down and another contestant 


shows his face in the opening. 


EXT. CHAPEL - DAY 


CLOSE SHOT of the window. : 
making all kinds of gruesome faces and gets 


applause. 


he face on exhibition is 
much 


EXT. ROYAL G. 
MED. SHOT. 


Z KING 
Wonderfully ugly! 

(to Frollo) 
Did you ever see a more 
horrible face in your life? 


FROLLO 
Disgusting, Sire! 


Sace Sent ane 
ugly is very a) 
es y appealing 


FROLLO 
It's a matter of taste. 


KING 
No. It's instinct. One 
shrinks from the ugly and yet 
wants to look at it. There's 
@ devilish fascination tn it. 
We extract pleasure from horror. 


FROLLO 
_ Only the mob! 


KING 
Think so? 
(nudges Frollo 
and indicates 
Nobles) 
Look at our friends. They 
are not exactly uninterested. 


Frollo looks and sees that the Nobles are getting as 
much thrill end enjoyment out of the contest as 1s 
the populace. Over this scene comes the sound of 


sudden cheering. — 


Phoebus, Phillippe, Fleur 
ya the Square, 
ering continues: 


dance. 
watching Esmere i sebus bas forgotten his enchantaent 


CLOSE SHOT of the foursome, 
and Diane. They are looking towa: 

Sound of che 
sown f the dancerr 


For the moment Pa 
peite the greater allure o 
(CONTINUED) 


with himself for 


52. (CONTINUED) 
PHIL 
aera LLIPPE 


PHOEBUS 
How beautifull 


PRI 
Wet? ‘LLIPPE 


PHOEBUS 
Phat girl. What a beauty! 
never sopn hor ber 
have you? eee 


eh PHILLIPPE 
How pretty she is, 


PHOEBUS 
Those little feet -- they burn 
up the ground! 


EXT. SQUARE - DAY 


LONG SHOT - Esmeralda. In the far b.g. the Contes 
ocig taieGta! ening Go) Ueetin tas desoatave tte, the 
beautiful gypsy girl we saw enter Paris 1s dancing. 

A crowd of people is watching her. Those who know her 
cheer her and ery, "Esmeraldal"” "La Esmeralda!" 


CLOSE SHOT - Esmeralda es she dances, The circle 
widens until it reaches the place where Gringoire is 
stending, The post is deeply affected by the beauty 
and grace of the dancer, For a second she catches 
sight of him, Their eyes meet end hold, Then, with 
an enchanting flourish, she swirls away from him 


toward the Royal Gellery. 


EXT, ROYAL GALLERY - DAY 


Lone SHOT, The King and Court watch 
fascinated. 


Eomeralda, AlL 


oe 
ung at the gypsy 81" 
ae in his eyes+ 


He is 


ilo. 
CLOSEUP of Fro: dire 


with o dark and smolde 


7/12/39 
Br 


wep. SHOT. The King. 


36 


KING : ls 
The people seem to like her ana 
so do T. 
(to olivier) 
Olivier, lend me « half livre? 


OLIVIER 
A half livre? 


= tact out? 
}o_you feel our treasury ea: 
afford it? Sr 


FROLLO 
(with contempt) 
She's e gypsy, Sire. 


KING 
Who cares about her race. She 
is pretty. 


He throws a coin to Esmeralda, 


Kite (cont'd) 
(to Frollo) 
Doesn't she make your pulse 
beat faster? 
(to the 
Doctor) 
What about you, Doctor? 


I'm a widower four times, Sire, 
but I could begin all over 


DOCTOR 
again, | 


LONG SHOT. Esmeralda is dancing, beating her 
tembourins, circling 1t on her finger, throwing 
it in the air and catching it - to the delight © 


ith 

her audience, Suddenly she stops, stares off Ww. 
face. Her es are focused 

@ terrified look on her faci ae paca are 


on the scaffolding underneath 


fe°t- a flaming eye, with eyelids turned up ani rea, 


wisp. SHOT of the group that gathers instant: 
MSD. sega with eries of "What's happeneat® Winee 
ate" a 


ESHERALDA 
(pointing; 
terrified) 

There! That eye staring at mel 
(she shudders) 


They look and also sce the eye. Cries of "Somebody's 
hiding there!" “It's an animal!" "It's a fiendl" 
Mgome out if you're a good Christian!" “Let's gol” 
With drawn swords, the soldiers creep under the 
gallery. 


LONG SHOT. The crowd outside are waiting for the 
results of the search, Somo of them have followed 
the soldiers. Loud laughter issues from behind the 
Gerrold. Soon they cone back shouting and leughing. 


TAILOR 
It's Quasimodo! 


(CONTINUED) 


BUTCHER ay) 


‘The Hunchback of Notre Dane! 


the devil thay robe 
e dev at rings the : 
Angelus! S 


BUTCHER 
Tie up the horses! He'll 
frighten them! 


AD LIB cRIES 


Here he comest 
Oh, the horrid baboon! 


BUTCHER 
Get him up on the stage. 
Hetil be our King of Fools. 


We see 2 bunch of people dragging Quasimodo out of his 
hiding place. However, we do not recognize him th 
the tumlt. “tho CAMERA FOLLOWS white he ts Being 
ragged through the crowd, across to the stage. “We 
only get the effect of him upon the faces of the 
people. They are horrified and at the sane time 
fascinated. 


INT. CHAPEL ~ DAY 


The Contest of Fools is still going on. A new 
contestant is sticking his head through the window. 
Instently he is jerked dom as Quasimodo is pushed up. 
We have not yet seen his face! 


EXT. 
CLOSEUP of the window through which Quesimodo's face 
appears for the first time. The horror of that face 
silences the multitude - the horrible live eye, the 


scrofulous dead eye, the projecting tusks -- the 
mixture of maricae astonishment and melancholy! He 


tries to smile. 


CHAPEL - DAY 


EXT. GALIERY - DAY 

c his 
CLOSE SHOT - Frollo end King. Frollo shows = 
Teaction to the appearance of Quasimodo in the win 
by getting up. i 


KING 
Don't spotl their fun, Frollo+ 
Haw hana 


INT. CHAPEL = DAY 


Quasinodo, still looking throu, F 
GiveAh DOLLIES EACK, wecsce a few ten "seee Guaht the 
@own, The hunchback, feeling himself attscmen ee 
one of the men dom.’ His atrength Le sense ets etee 
up to him angrily. wm, calling 
BUTCHER 
You 1diet! Don't you under: 
we want to crown yout Totand 


con aha 
e's almost deef and dumb. 
‘The bells have made him 30. 


TAILOR 
Deaf snd dumb. Good! That 
makes hime perfect King of 
Fools. 


UGLY MARIE 
(as Butcher sterts 
up the ladder) 

Leave him alone. He is 

possessed. 


BUTCHER 
(shouting into 
Quesimode!s ear) 
YOU ARE THE KING! THE KING 
OF FOOLS! 


CLOSEUP - Guesimodo. He does not understand. His 
expression changes to utter bewilderment. PULL CAMERA 


BACK as the men reach him and carry him out of the 
Chapel to show him to the crowd. CAMERA FOLLOWS. The 


crowd greets him with wild applause. 


tee! 


Aasery 
EXT. CHAPEL = DAY 


Steps in front of the Chapel. 
of the actors lie scattered about. 


the Statent, plc up a coat, a crown and @ sce. 
Ss 


The props and costumes 
‘The Butcher and 
pter, in 


wnich they snd erown Quasimodo. 


mous vote, I herewith 
you King of Fools! 


(conTINUED) 
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wild shouting end applouse fy 
Wad aSuee ee ManarboaEaee ,fE9s the pecple fottow tne 
march, CAMERA FOLLOWS a8 Quasimodo 1s carmiod on 
Meelgope aa the shoulders of the as’ Cory sed, dom 
people dance wildly around hin,” “"**e the 


CLOSEUP of Quasimodo, who now begins t 
‘th his own hands ho daithe crow upon fice” 
With hig ow bands Bo places the'crom upon hts 


i QuasruoDo 


CLOSE SHOT of Gringoire. Outraged b; 
fetlure he pokes his heud EESoneSsthS enapelaeens 
nd calls out to the multitude: pe 


GRINGOIRE 

I protest!... I am the true 
King of Fools. I battle for 
Beauty...and the Unly gets 
crowned, ‘hat grester fool 
can there be than I?!! 

(he leughs 

wildly) 


‘EXD, GALLERY - DAY 
The King and his suite are still seated, 


KING 
T feel sorry for the post. 


FROLLO 
Idon't. He got what he 
deserved, 


KING 
TI bate to think what would 
happen if wo oll got what wo 
deserved, eh, Frollo?! 
(rising) 
" Fshell seo you at evening 
Wie all need our 


Ford's blessing. Good-bye, 
Messieurs. 


(CONTINUED) 


OLIVIER 
Your Majesty, the petitioners, 


Fenn 
(to Olivier) 

Im tired now and my liver 

others me. You take care 

of them, Olivier, 


he King lesyes with his suite into tho Palace of 
Justice, but Frollo turns toward the crowd and 
@isappears into it. 


LONG SHOT. The petitioners are packed on the stairs 
of the Royal Gallery, Among them are Esmeralda ond 
Gringoire, As Olivier enters, poople rush forward 
and hend petitions to him, Gringotre prosents a bill, 


OLIVIER 
No bills. only petitions, 


GRINGOIRE 
(arrogantly) 
But I need the money. The 
actors must be paid, 


OLIVIER 


(impatient ) 
This is no time to usk for 


money, 


GRINGOIRS 
It never is! 


(shrugging) 
So we go hungry. 


OLIVIER 
(a little 
spitefully) 
I've always heard starving 


is good for posts. 


GRINGOIRE 


CLOSE SHOT - Esmeralda in the crowd. She ateps up 
to orficer. 


OFFICER 
Don't push -- don't pushi 


ESMERALDA 
I mst speak to the King! 1 
mist! 


OFFICER 
(mocking her) 
Must! 


At this moment a Guard steps up to her. 


GUARD 
Ho, you gypsy. Let me see 
your city permit. 


CLOSEUP of Esmeralda. She freezes. 


LONGER ANGLE. Esmeralda turns end runs down the stairs. 
followed by Guard and Soldier. Gringoire, on his wey : 
@own the stairs, purposely gets in the way of the 
pursuers, thus giving Esmeralda a chance to escape. 


LONG SHOT as Esmeralda ripples through the crowd, the 
officers after her, yelling for her to stop. Amusing 
business as the crowd opens to let her through end 
then closes up to slow dow the officers. 


LONG SHOT. ‘The Procession of Fools has been formed. 
In the center sits Cuasimodo on a wine barrel carried 
by four men. This is his throne, Behind him ise 
mock Royal Suite. With great noise the crowd follows 
the Procession, which is coming around the Square. 


CLOSE SHOT - Guasimodo, happy and proud. Instead of 
funiliation, disdain, disgust, the crowd are accleining 
fins He tekes his role in earnest, and bows end grins 
to the people. Suddenly his expression changes a he 


MED. SHO? - Frollo riding through the crowd. He stops 


before Guasimodo. 


CLOSER SHOT - Frollo and Quasimodo. 


ding voice 


Quasimodo, Like a dog thet hears the comen 
of his master, hops From his thrones 


ar 
LONGER SHOT. Frollo rides aw: 


Closely upon his heels. 


ay» with Quasimode following 
Mumbling prot: 


he crowd nausea eae 
eigngeis, The crowd makes a path for then, 


AD LIBS 
What's the matter with him? 
He can't take avay our King! 


EXT. FRONT PORTAL OF NOTRE DAME - DAY 


LONG SHOT, Esmeralda comes running into scene ont of 
breath and all spent, The Guard and Soldier are hot on 
her heels. For a moment it looks as if she is cornered. 
Suddenly the church doors open. From the shadow of the 
Cathedral emerges a tall, awe-inspiring figure, dressed 
in a long, white cassock, It is the Archbishop of Notre 
Dame, CLAUDE FROLLO. With him are tvo young Prieste. 
Esmeralda dashes into the church, past them 


PULL CANERA UP as the Guard and the Soldier try to follow 
her into the church, The Archbishop bars their way. 


ARCHBISHOP 
Sanctuary! 


.. GUARD. 
We have to arrest her. She's a 
Bypsy+ 


ARCHBISHOP 
The Church is sanctuary for all! 


SOLDIER 
Even for a heathen} 


ARCHBISHOP 
Even for a heathens 


They try to argue. 


The two officers are floored. 


GuaRD % 
“rts the law now that they cen 
anter Paris. we've got to 


the ARCHBISHOP 
NM , power of the law ends at 
this! thpesholde 
z oe tcc 


CONTINUED) 
ou 
(to Soldier) 


It's no use The 
The Xa 
Sould'do nothing heres “Eotta, 


The Guerd and Soldier w: way bystanders who 
Lie 
alk away while the 


INT. NOTRE DAME - NEAR ENTRANCE - Day 


On a stons seat near tho ontrance door, sits Eomoralda, 


utterly exhausted. A yoy & het 
The Arenbishop joins themes Too'™ **a208 a6 her siden 


era, ee 
risi 
Aro thoy gone? 


ARCHBISHOP 

Yes. You are safe here. 
(looting at her) 

What have you done? Why are 

they after you? 


‘ESMERALDA 
I am a gypsy. 


ARCHBISHOP 
(smiling) 
That's not your fault. It's 
an Act of God. 
(turning to 
young Priest) 
Make har to the beli-tower. 
Quasimodo will take care of her. 


PRIEST 
Quasimodo isn't here, Your Grace. 


ARCHBISHOP 
Where is ho? 


PRIEST 


"I don!t knows 


a 


sbbianop leads the wey» 
pee ie srovercone with awe Dy the 


iead beauty of the Church. 


Ext. stds po) 
TAL = CATHEDRAL - WEAR VESTRY ROOM - Dav °? 


Prollo rides 


‘ BELL=TOwWER ea 


Frollo and Quasimodo enter. 


Quasin0D0 
Forgive me -- forgive me -= 


‘He care! 
8505 Frollo's fest, humbly. A Priest comes toward 


FROLLO 
Is my brother in? 


PRIEST 
His Grace is preparing for the 
evening service. 


‘As Frollo walks toward the vestry» Quasimodo start: 
climbing up the stairs. $3 = 


INT. VESTRY - DAY 


The Archbishop is putting on his robes. 
4s helping hime Frollo enters. 


A young Priest 


FROLLO 
Claude, I must speak to yous 


ARCHBISHOP 
T have only a moment. What ts 1? 


he Archbishop motions to the Priest to leave. He exits 


Frollo faces 


he door is closeds 
in his voices 


ness and anger 


The minute + 
‘here is tense! 


Teaser He med 
bout Quasimodo, He made 
a etecle of himself at the 

Festival--before the King and 
all the people! ‘s 


(contrnueD) 
3e 


secaceay, SOBESHO? 
Where is fe boar : 


FROLLO 
Up in his tow 
Up in bia tower. You mst speak 


ARCHBISHOP 
But you have more influence. 
over him than I. 


Frollo and the Archbishop exit quicily. 


ENT. STAIRWAY LEADING T0 BELL TOWER - DAY 


Quasimodo hurries upstairs on all fours, with a whipped 
and guilty lock on his face. 


EXT. SQUARE BEFORE NOTRE DANE - DAY 


MED, SHOT, Gringofre is loitering before a staid where 
chicken and capons are being roasted. He is ravenously 
hungry. He watches others flipping coins for juicy, 
dripping fowl, and his mouth waters. - 


VENDOR 
What will you have, young man? 


GRINGOIRE 
Everything! But I haven't a sou. 
(hypnotized by @ 
sizzling, 
roasting chicken) 
111 write you a sonnet for a 
wing and a rondelet for a 


drumsticks 


VENDOR 


‘A poet? 
Poet inakes his 
head gravely) : 

I can't read, Monsioure 


DIFFERENT ANGLE of the 

crowd. Gringotre walks tor 
young gir) sho hes just finished a Sanco. He th 
8 Esmerelda and hurries after her. FOLLLC 


GRINGOTRE 
(calling) a 
meraldat 


Gringoire catches up with th 
the young nan beside hers) STat She turnse Aso 


GRINGOIRE (cont! 4) 
Pardon me. I mistook you for 
Someone I know, 
The two young people laugh, Gringoire turns away and 
Bbusbies over a dog which is gnawing « bones The Gog 
growls. 


IN?. BELFRY - DAY 


Quasimodo enters the bell-tower - a place of gargoyles 
and grotesques. This is his world dnd he loves it, 
Most of all he loves his bells, caresses them and calls 
them by name: terie, the big one; Jacqueline, tho swoot 
one. He throws his weight at the ropes and sterts 
ringing, swinging with tho rhythm of the bells. 


CLOSEUP of the bolls, swinging and ringing. 


EXT. SQUIRE BEFORE NOTRE DAWE - DAY 


The ringing of the bells brings the Festival to an ends 
fhe people stop their revelry and look up at the toners 
We seo cuts of individual feces, who seem struck by @ 
mystic fear from the strange sound of the bells. The 
Tajority of tho crowd start moving avay from the church 
‘nd disappear in the neighboring streets. Only a few 
eople remain, among them Gringoire. He stands near the 
Gathedral, disillusioned and hungry. People are 
Deginning to enter the church. 


UT. NOTRE DAME - ston 32 


Esmeralda, following tho Priest, 
image of the Vingin wary at one of o eige alters, the 
Prisst, seeing sho nas stopped, tarne baci and velts for 


(Andicatt: oe ah 
ndtoating stat 
Who is that? seve tetas) 


FRIES? 
Pho Virgin Mary -- the mother 
Bho Virgin Wary -- the moth 


ESMERALDA 
(repeating) 

The mother of God. 
(stands thers, 
looking at the 
status 

I've never seen her before. 


PRIEST 
If we open our hearts to her 
with feith, she comforts us 
and guides us. 


ESMERALDA 
(eageriy) 
Will she help ms if I pray? 


PRIEST 
(with plous 
sincerity) 

Ig you believe -- she will. 


The Priest leaves her, Esmeralde looks upon the Virgin 
then sinks to her 


Mery with new hope and eagerness, 
imevs to pray. 


MED, SHOT of Esmeralda Imecling before the Virgin Mary. 


‘ESMERALDA 3 
(praying) 


Mother of God» I went to pray 
© ~“to you. The Priest told me 
s--you help those who are in needs 
_ ‘fam in great need -- in great 


(CowETNUED) 


(contrnven) 


At this moment a iw 
Ae thts moment a shadow felts over the girl and Frollp 


i FROLLO 
Get up! You cannot pray here} 


Esmeralda is startled; then turns and sees him. 


ESMERALDA 
What right have you to stop mo? 


FROLLO 
The right of a good Christian, 


ESUERALDA 
(holding her ground) 
The Archbishop gave me sanctuary 
and I was told I could pray. 
(suspicious) 
Who are you? You ere not a 
Priest? 


FROLLO 


ESMERALDA 
(shrinking back from, 
his terrifying gaze) 
You have evil eyes. They 
frighten me. 


She turns back to finish her prayer, whereupon Frolie 
grabs hold of here : 


FROLLO 
Get up! You desecrate the very 
‘stones on which you Imeol. 


4 21: now and is pulling her sway. She 
=e er rote ore harselts ‘He holds her closer and this 
“Gudden contact goes throvgh hin ‘Tike an electric shot. 


cen peewee ESMERALDA 
‘(now thoroughly 
frightened 

; me gob 


34 


Frollo folds her stil] tighter with a changed oxpresston 
@n his faco showing his om surprise a: hie inner emotions 
that have cone from the touch of hor flosh. 


FROLLO 
I will nots 


ESMERALDA 
What do you want from me? 


She tries to pull his hands avay from her shoulder. Sho 
ets a chance to look at them closer. 


ESMERALDA (cont'd) 
(shuddering) 
You have the hands of the devil! 


FROLLO 
You witch! For such tall I 
could have you burned at tho 
stakel 


ESMERALDA 
(now convulsed 
‘with foar) 
Now I know -- you are tho 
hangmant 


FROLLO 
T am the lew. 


ESMERALDA 
(aroused by 
hor hatred 
of tho low) 
The law that drives my people 
out of Francel 


FROLLO 
You deserve it. You are thieves 
and swindlers. You are lezy and 
you live by mgic tricks ond 
Sorcery? 


ahs ‘ESMERALDA 
(flering up) 
“How ean you say that! You 
“dontt know the gypsios. 


@ (CONTINUED) 


FROLLO 
I don't want to know them, T 

want to wipe them out with fire 
and sword == every one of thent 


ESHERALDA 
To have mercy makes man great. 


FROLLO 
My duty 1s to purge the country. 


ESMERALDA 
Of what? 


FROLLO 
Of evil -- of all I hate. 


‘ESMERALDA 
Ien’t it evil to hate? Not 
even animals hate their om. 
kind. I have seen in the forest 
wolves meet with fear of one 
another. 


FROLLO 
(for a moment he 
ecomes human) 

Animals ar2 different. 


ESMERALDA 
Do you love animals? 


FROLLO 
I prefer animals to peoples 
They are self-contained and 
good company. 


‘ESMERALDA 
(triumphantly) 
‘Then you are not what you 
pretend to bee 


Lageen 
stiffening aga. 
raw (hit T vies to bet 


‘ESMERALDA 
No, no. You do have a hearte 
Ifeel it. Even your eyes 
reveal it now, I am no longer 


0 (CONTINUED) 


She kneels down to pray. 


ESMERALDA (cont'd) 
(praying) 

Mother of God, I was told that 
you help all those who believe 
in you. I do believe in yous 
Help me to see the King. You 
Imow how gypsies are cruclly 
@riven from country to country. 
Even those who were born here 
are not allowed to stay. It 
is the law -- a terrible lawl 
So you soo I have to talk to 
the Kings... 


At this point CAMERA MOVES BACK talcing in the King who 
4s kmeeling at tho side of a confessional which 1s 
seperated by an iron grill from Esmeraldats altar, He 
hears her voice and listons... 


ESNERSLDA (cont'd) 
If he is kind, he will do 
Something to help my people. 
Mothor of God, make him 
listen to mo. 


During this the King has risen. He crosses to her and 
stands for a moment, watching hor. Hor back is toward 
hin, 


KING 
(as she finishes) 
You will be heard. 


PULL CAVERA UP as Esmeralda gets to her feet quickly 
‘and faces the King» unable to bolicve her eyes. 


(CONTINUED) 


—— 


(cowrnveD) 


ESMERALDA 
Your Majesty... 


KING 
Iwill help you. 


She 1s so speechless with happiness, so helpless in her 
efforts to thank hin that the King Smiles. 


KING (cont'd) 
ust give me a good 
They say you are a lot 
of thieves. 


ESMERALDA 
(quickly) 

Oh no, Your Majesty! Whenever 
we steal it is bocause we are 
hungry. My people have good 
hearts! And we love yous You 
have a good heart, too, Sire, 
because you have promised to 
help use 


KING 

(smiling) 
Little witen! I merely meant 
T would consider it. {what is 
your nano? 


ESMERALDA 
Esmeralda. 


KING 
Bsmeralda. Is that all? 


‘ESMERALDA 
I have no other name 


KING 
Where do you live? 


‘ESMERALDA 


EING 
You live here? In Notre Dane? 


(CONTINUED) 


ESI . 
Yos, Your uajestys 


KING 
‘Then I will sen 
TENE ee 


Zomeralda ts at a 
peechioss bofore mee how to thank him. She stands 


KING ' 
(iinet) (contta) 
Goodbye, my child. 


he King leaves. CAMERA FOLLOW 
o CAL OWS him. He approaches the 
Grehbistop, insole before hin and resetved the benediction, 


CLOSE SHOT of Esmeralda She is’ s' 
a Se ti11 gaping after the 
King, deliriously happy over the Ghoxpested miracles 


ESMERALDA 
(turning to 
Holy Virgin) 
Iam so happy! 


‘At this moment she becomes avare that Frollo is stii} 
Standing, watching here She turns impulsively to hime 


ESMERALDA 

T imew that something beautiful 
would happen to me in this 
church! TI ran in here to 
escape the soldiers ~ and 
suddenly I felt safe. I looked 
Sound and saw the soft light - 
{hese tall colums, reaching 
like pines toward the sky = 
land felt at peaces I imelt 
and prayed to see the King = 
and there ho stood beside me! 

(coming out of her 

exaltation) 
Z mst go and tell my peoples 


yhieh is the door 
‘ynen Frollo detains here 


(CONTINUED) 


tarts toward the nearest doors. 


to the boll tower, 


gi (CONTINUED) 
Waitt 


Esmeralda stops. 


FROLLO tt 
Sethe ioreltan scaeviscyaie! 
don't you? - 


ESMERALDA 
(startled) 
oh, I forgot! I miatatt leave! 


: FROLLO 
Wait here until you receive your 
message from the Kings 


Esmeralda shows signs of disappointment. 


FROLLO (cont'd) 

Dontt be disturbed, You will 
enjoy living in the bell tower, 
high above all Paris. TI often 
like going thero myself. Let 
me show 16 to you nove 

(as they well 

through the door) 
The bell ringor will wateh over 


your 


TWP, BELL TOWER - NIGHT 


Quasimodo comes plunging dow the dark, narrow stairs, 
Gweating profusely aftor his labors, his breath coming 
4m noisy gusts. 


(CLOSE SHOT. Esmeralda and Frollo aro on their way ups 
Suddenly the girl secs Quasimodoe The sight of him, 
chilis hor blood! 


x 
“QLOSEUP of Quasimodo, walling cow toward Esmeraldas 
Ho catches sight of her, His mouth opens grotesquely 


FULL SHOT of E: ‘alda 

gmopaida and Frolic 
shoulder, ‘Tho girl is almost par? 
Frollo tric: to quiet hare 


FROZLO 
Don't be afraid. He is harmless 
and won't hurt you. It's 
Guasimodo, the bell-ringer. 


QLOSEUP of Quasinodo's face, which changes from ax 
to a friendly grin, which mikes hi eine 
to a friend 3 him Look even more 


FULL SHOT. Esmeralda breaks from Frollo and starts 
punning dom the stairs, Frollo hurries after here 
PULL CAMERA UP as he places himself in front of a closed 
Goor that loads into tho church. He gets firm hold of 
fer. All his passion broaks through as he holds hor in 
his arns. 


FROLLO 
Don't run away! You are going 
to dance for io. For ne alone! 
Come. +. 


Quasimodo has followed thes. As soon as he enters scene 
Gia Esmeralda sees him she becomes panic-stricken agains 
She breaks avay from Frollo and rashes dom the stairs 
Gnd disappears. CAMERA STAYS on Quasimodo as he faces 
Frollo. There is a strange look of sorrow on his faces 
fe dia not mean to scare her! ‘hile Frollo looks 


qurderously angry, frustrated! 


EXT. CHURCH - THE END OF THE STATRVAY - NIGHT 


Fonsraida comes rushing dow the atairss A little door 
sererent nto the square. She dashes vildly through 


he door and disappears Into the night. 


“EXT, NARROW STREET - CLOSE TO NOTRE DAME - NIGHT 


ing through a narrow street. She Keeps 


w hep shoulder to see if she is being 

GAUERA as Quasimodo comes running into 
evfrom the direction of Notre Dams and chases atter, 

gurns a corner in the distance. Her 


goes through an archway to cut her off. 


fio SHOT. omeralda running along the dark stroote 


MED, SHOT. Quasimodo hi ic 
. Bota sessing Nealae € walle, Seater 

Ro Giiba the wall Iie a sonioy, helped by frolloy and 

Temains there crouching, waiting for the Girls 


LONG SHOT. Esmeralda, on the o} 
. 2 posite side of the san 
ee She looks over her shoulder and seeing. 
> she atly rel 81 
peters tae @ greatly relieved and walks along 


CLOSEUP of Quasimodo, perched like a stone fawn on ti 
D A op 
of the wall, waiting for Esmoralda. 


LONG SHOT, Esmeralda walling back. She arrives at @ 
certain niche and Gringoire steps out of it quietly end 
watches her. She reaches the place where Quasimodo ts 
crouching. He jumps dow and grabs her, She screams 
and tries to free herself. He throws her over his 
shoulder, like a bundle, and carries her avaye 


CLOSE SHOT. Esmeralda struggling with Quasimodo, who 
tries to stifle her cries, Gringoire rushes into scene 
and tries to rescus her. 


GRINGOIRE 
You devil! You unholy monster! 
Let her go! 


‘The words die in his throat, for with one blow Quasimodo 
sends the poet sprawling to the md. By the time he 
gets to his feet, stunned and bruised, the ‘yhunchback: 

#3 carrying her off. Gringoire, in piercing voice, 
starts screaming: ‘Help! Murder! Murder !' 


4 
) Een, suazt_mi — wiosn 


| Horses are hitched to a post beside the doors | Throusl 
En open window we seo in the candlelight a group of men 
who drink and kiss ths women they hold in their armse 
Pre, crink “they hear the shout, some of them get up and 
Took out of the window. 


Ext. STREET - WIGHT 

‘Quasimodo 1s carrying Esmeralda over his shoulder. Her 
Soreams come in tired gasp. Quasimodo disappears 
around the comer of the street with her. 


ee cnc | 


MED, SHOT. Gringo! 

HOT. goire comes running tox 6, Tn 
yelling at the top of his voice, Peer staan feateee 
ene moment Phoebus, Phillippe and several othe: > 

ding out of the Inn. aT 


GRINGOIRE 

(to Phoebus) 
It!s the Hunchback! He has 
abducted the gypsy girl - 
Esmeralda. Captain, save her! 
Save hor! 


During this, Phosbus has slipped into the saddle. 


Phoebus dashes off in pursuit of Quasimodo, followed by 
Phillippe and several guards, 


LONG SHOT. Quasimodo with the girl on his shoulder. 
She is still sorcaming for help. Doors and windows are 
throwm open all along the narrow streets. 


INDIVIDUAL SHOTS of the people looking out of tho 
windows, others leaving their doors to join in the chase. 


LONG SHOT. Phoobus gallops after Quasimodo and reaches 
tim, Soon Phillippe and the others catch up with them. 
PULL CAMERA UP as Phoebus rescues Esmeralda. 


PHOESUS 
You beast! Let go of herl 


mo) do with his sword and finally 
eee eae tte glee | ‘The Hunchback tries to 


manages to snatch the girl avaye 
Geis nis prey again, but is beset now by the other 


guards. 


“MED. SHOT. People of the neighborhood come crowding 


into scene. 
aes * Ho qunchback! 

418 Quasimodo! 1! 1c 

iis a King of Fools! 

The monster! - $e 


Let's hang him! - wenn 


PHILLIPPE | 
(1n passing) 
Leave that to the law! 


PHOESUS 


Are you hurt? 


PHOEBUS 
(uli of vanity 
and bravado) 
Imeky for you, girl, that I 
was around just now. 


ESMERALDA 
(her eyes tearful 
. with gratitude) 


PHOEBUS 
What's your name? 


ESMERALDA 
Esmeralda! 


PHOEBUS 
TN11 remember it, and I will 
see you agains 
(turning to the 
women) 
the devil do you let such 
a pretty girl run around alone? 
Don't you mow better than that? 
(he lots Esmeralda 
down) 


AD LIBS 
Get a strongor ropae+e 
Knock his teeth out so he 
can't bite any moras. 


ee ‘PHOEBUS 
‘Tie him to my horse! 
~~ "(as the men 
start obeying) 
A bell-ringer carrying off a 


sare a Viscount! What — 
cet 
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eg Frolio, hidden in the darimess, watching the 
: 8’ sorry for Qua: ° 
Reestarescune Y for Quasimodo, but does not come 


TONG SHOT = Phoebus has mounted his horse and leads the 
favaleade, Quasimodo, tied to Phoebus! horse, La 
frotting along at his’side -- looking frantically for 
Frollo to come to his rescus, 


MED. SHOT. The women grouped around Esmeralda - 
Ancluding the 


QUEEN 
(noting Esmeraldats 
moist eyes) 
Save your tears, You'll need 
them when that handsome Captain 
breaks your heart, Come along. 


ESMERALDA 
ss Oh es going to wait here 
for hin, 
Lissy 
meh (smiling) 


Never wait for a man, my dear, 
Make him wait for you! 


ESMERALDA 
But you think he will come back, 
don't you? 


LIssy 
As sure as his name is Phoobus! 


‘ESMERALDA 
’ (dreamily) 
Phoebus! 


, SHOT, Phoebus and his men turn a corner and met 


PHOEBUS 
(surprised) 
Were there two of then? 


GRINGOIRE 
I saw twol 


PHOEBUS 
(mockingly) 

Then you saw one, too manys 
as he starts 
away) 

Thanks for your help, anyway. 


GRINGOIRE 
My help? 


PHOEBUS 
You cracked the high heavens 
with your cries! 


GRINGOIRE 
Imeky I was in good voice! 


PHOESUS 
Is the gypsy your sweetheart? 


GRINGOTRE 
(putting it on) 

Most special, my dear Captain 

Phoebus id romember =- I 

will repay you, not shel 


“Phoebus shakes his head at the pootta audacity, put has 
Tho reply for him. He and his men ride aweye Gringoire 
Te toony in the dark, deserted stroct. His stomach 
Seiz cory ompty. He resches out his tend for e ploce 
‘of bread lying in the gutters As the GAMERA FOLLOWS 
s hand, another hand comes out of the nights and as 


PULLS BACK, a dirty, wretched creature is 
4th the morsel. 


QLOSE SHOT ~ Gringoirs, atat a 


Ablotay ava, "nhot sably See oY P2te* we 


A pemy, oir. Hind 
A.pemy, sire Rind air, 


Gringoire, looking in the 4: vi 
> rection of the voi 
ce, seos 
turns out his empty beckaune a * ss 


ate ORINGOIRE 
m aS poor as you. I ha 
nothing. te a) 


FOLLOW WITH CANERA. He rushes off to get sway from the 
beggar, who follows, minbling querulousiy. Gringolre 
goes faster, trying to shake him off, but the man moves 
with surprising speed on his crutches. Moreover, other 
beggars appear, seemingly from nowhere, until he is 
surrounded by them and cornered. They are ell supposedly 
cripples. Gringoire manages to escape through the archway 
where Esmeralda disappeared a short time before with the 
Queen and women. 


Gringoire hiding in the dark - without realizing that he 
is leaning against a sleeping beggar, who wakes up now 
and stretches out his hand. 


BEGGAR 
Take pity on @ blind man! 


Gringoire leaps forward from the shock. He tries to 
eavo the archway but all kinds of deformed beggars 
block his exit. He 13 forced to turn down a stairway, 
stumbling in the dark over other crouching figures -- 
he fells into the COURT OF MIRACLES, 


mr. COURT - MADE BY THE FRONTS OF ANCIENT HOUSES - 
IN PARTIAL COLEAPAS = NIGHT 


LONG SHOT. In the dim light that comes through the 
windows we feel that the Court 1s alive with people of 
tles to free himself from 


underworld. Gringoire bat 
is escort and the Court cones to life. Men and women, 


have been drinking near open fires, coms running 
° to see what's happening. Everywhere there is wild, 


stratned confusion! Gringoire 1s led by the beggars 
ard Clopin's headquarters. 


_ see ee Se eee 
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The lower part of this room is used asa tevern, The 
upper part, in the back, by Giopin. A baccenalian party 
is in full swing - a cabaret of briganis--food, msic, 
@rinking, love-making. Here the tablea are spread with 
fine stolen goblets and silver. It is the banquet board 
of the beggar chieftains. At the head sits Clopin, the 
King. Surrounding him are strange, powerful types ~ 
scarred thieves and mrderers. Pretty girls are servi: 
the mon. PULL CAMERA UP as Madame Clopin, Queen of the 
Beggars, is introducing a new member - Remeralda, 


QUEEN 
(ner arm around the 
girl's shoulders) 

As soon as I sav her she went 

straight to my heart. 

Esmeralda you belong to us. 
(she is about =~ 
to kiss her) 


cLOoPiit 
(interrupting her) 
Who 4s the king here? T and 
nobody else gives the kiss of 
initiation. 
(to Esmeralda) 
you will feel at home here. 
So many of your tribe have 
found this & haven. 


The Queen and a few other women take care of Esmeralda 
while Clopin turns to a beggar. 


CLOPIN (cont'd) 
(to a beggar) 
what is the matter with you? 


A YOUNG BEGGAR 
I can't get used to my wooden 
leg. 


CLOPIN 
(to aide) 

Give him a blindman's outfit 
instead, Heavens, they're 
getting fussy nowadays. "hen 
fe were young we would have been 
Elad to have a wooden leg like 
that. 


(turning to the 
next in line) 
what do you want? 


| (CONTINUED) 


THIN BEGG, 
T want advancements ® 


CLOPIN 
What can you do? 


Thin beggar starts his trick. 


CLOPIN vag 
What do you think? peer 2) 


HANGMAN 
Not bad. 


CLOPIN 
But not good enough. Put him 
on the waiting list. 
(to his aide) 
Get the new crutches aged before 
they are given out, 


FULL SHOT - at door. Gringoire is being pushed into the 
tavern, the beggars menacingly behind. Gringoire sees 

a strange metamorphosis take place in his escorts. They 
begin to unpull their straps and unwind their bandages, 
From under rags, arms and legs appear that before seemed 
to be missing. Stumps and crutches clatter to the floor. 
Gringoire watches them with amazement and revulsion. 

The blind beggar, who has been taking the lead, nov faces 
the post, with seeing eyes. : 


BLIND MAN 
Do you know where you are? 


GRINGOIRE 
(realizes he is in 
a bad fix, Amazed - 
nervous) 
The Court of Miracles ~ where 
the blind can see and the lane 
walk! 


” BLIND MAN 
vee fiteet ot the first quence 


ities 


MED. SHOT ~ near Clopin. ge 
candes © conmeer cloPin+ The appearance of Gringotre 


CLOPIN 
(menacingly) 


Who 1s this stranger? Z 


Gringoire is shoved by the beggars before Clopin. 


BLIND MAN 
off with your hat! You're 
standing before the King. 


GRINGOIRE 
(vowing to Clopin) 
Permit me to introduce mysolfe+e 
Maitre Gringoire, doctor of the 
seven liberal arts. 


CLOSE SHOT of Clopin and queen. She is greatly impressed 
by Gringoire and is for him from the start. 


QUEEN 
Did you hear? Ho's a doctor? 


CLOPIN 
(to Queen) 
Hold your tongue! 
es Gringoire) 


Do you know wnat happens to 
people who come here uninvited? 


GRINGOIRE 
(looking around) 
I can imagine. 


(pleading) 
But he's a doctor! 


GRINGOIRE 
A poett 


et ~ CLOPIIt “eeteay 
A post? Do you know of Francois 
Villon? 


(CONTINUED) 
.* = See eee 


4 (CONTINUED) 
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GRINGOIRE 
Who wouldn't know the greatest a 
poet of France? 


CLOPIN 
He was one of us. = Now let's 
find out about you. - Did YOU 
ever steal? 


GR: 
Off and on. pe 

CLOPIN 
What? 

GRINGOIRE 
Rimes. 

LOPIN 
(proudly) 


Not a dad answer. 
(trying to find 
out more) 

Did you ever kill? 


GRINGOIRE 
Dozens of people -- in the 
last acts of my tragedios, 


CLOPIN 
How did they die? 


5 GRINGOIRE 
The handsomest way - by tho 
dagger. 
CLOPIN 


Good! You shall learn another 
handsome way here -- banging! 
(to one of 
his men) 
Hangman - get ready. 


op GRIN 
(to Clopin) 


What &@ pity -- my ballad could = 


make you immortal. 
(CONTINUED) 


CLOPIN 
What did you sey? 


GRINGOIRE 
I mean, I intended to write a 
poem in your honor, to glorify 
your reigns 


HANGHAN 
He wants to gain times 


CLOPIN 
Quiet! Who is the king here? 
(to Gringoire) 
You are not trying to cheat me? 


MED. SHOP of Queen, Clopin and Gringoire. 


GRINGOIRE 
(pleading) 
Beyond the grave I shall be as 
worthless to you as to myself. 
Keep me alive -- and you will 
* live in history! 


QUEEN 
There is something in that. 


CLOPIN 
Don't put your oar in! 


GRINGOIRE 
(continuing earnestly) 
Besides, I belong here naturally. 

Being a post I am already a 
vagabond -= and I can learn y 
quickly to be a thief. For the 
rest -- I am in the mood to rage 
against society as honeatly as 

any of you. I will get 
appreciation from you, and I will 
ropay you with such riming 
eloquence as yon never dreamed 
Ofe.. that ia, after I have eaten. 


ony inact clipes dente 


315 (CONTINUED) 


. motion. This dumny is suspended from the ceilings 


CLOPn 
aa siete ee se $ 
3 then you will hi 
to uniorgs a testes ne 
(calling to ons 
of his aides) 
Get the bellboy ready! 


FULL SHOT, Instantly several men got a life-sized dumy 
or mannequin, dressed like a gentleman of Paris and sll 
covered with little bells that jingle at the slightest 


Underneath is placed a rickety stool. PULL CAMERA UP 
as Clopin himself steps forward “to illustrate. 


CLOPIN 

Now watchs You have to stend 
on one leg -- there -- on the 
stool -- 


GRINGOIRE 
(nervously trying 
to got on the stool) 

I'11 break my neck! 


HANGHAN 
us a hangings 


Then you'll se 
Gringoiro gets on the stool. 


CLOPIN 
Now pull out a purse from that 


pocket. 
(he points to 


bellboy) 
gma if one single bell jingles, 


youtve failede 


GRINGOIRE 
And then? 


CLOPIN 
Then you hange 

‘ te told, He reaches into 
ine tries to do as he is einobai eel 


trembl: 
pocket tut his pane -te " nettoaes his ba: 
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CLosz suor of 
fhe Queen, ©” C2oPin and group around bin, among then 


CLOPIN 
That settles it. 


WED, SHOT, Tho hangman got 
MM eretcinentnes ty hic reiinescaiae; sacs 


GRINGOTRE 
Surely, there mst be something 
easier I could try? 


QUunsN 
(excited; to Clopin) 
Give him the chance to marry 
one of the girls. 


Glopin considers the proposal, then shrugs good-naturedly. 


CLOPIN 
(looking off) 
Girls -- a poet for sale - 
Going, going... 


GRINGOIHS 
What does that mean? 


HANGHAN 3 
If one of our girls will marry | 
you, you are free to live here | 
with us. | 


GRINGOTRE ; 
A charming idea. 
; 


FULL SHOT, A large group of women. In the background, 

out of Gringoire's vision, sits Esmeralda, She is 
ying no attention to the proceedings. Her chin is 

‘cupped in her hands and she is looking off - thinking 
Phoebus, ‘The others all look at Gringoire sullenh; 


niederempabanenren 


54 
FULL SHOT of the entire 7 ATURTIG 
DUP eeougd Tee Ometze Tavern, FEATURTIG Glopin and 


errs A husky youlg woman gelks over £0 


Uissy 
Tet me have a look, 


SEMI-CLESEUP of Queen and Clopin, looking over the 
roiling. 


QUERY 
(turning to Clopin) 
I thought we'd hear from Lissys 


CLOoPIN 
(giving Queen 
the eye) 

Jealous? 


QUEEN 
(shaking her head) 
He hasn't 2 Sou. 


MED. SHOT ~ Lissy is looking Gringoire over = feeling 


the muscles of his arms and legs, thumping his chest 


GRINGOIRE 

(to Lissy) 
Woll, make up your mind. I an 
starving. Hither e wedding 
Ginnsr, or the gallows. Which 
is it to be? 


LIssy 
(shaking her head) 
Too thin...No muscleses. No 
chestse. 


GRINGOIRE, 
(plesding) 

After a meal, I!a be a different 

man. 


LIssY 
(stubborn) 
Not my build. Sorry. 


GRINGOIRE 
So an I, I believe we should 
hhave nade a nice couple. 


= Clopin calling to roomful. 


CLOPIN 
‘A poet for sale -- 
Whots next? 
Going, Goingss. 


Ugly viadelaine, a shriveled old hag, limps up. 


‘UGLY MADELALNE 
Twant to ses this young mane 
I'll teke hime 


erond laugh and cheer her. "Good for Madeleine |" 
‘als life in her yeti" ~~ a 


CLOSE SHOT - of Gringoir 


pours, and whispera to tig hare et tee oon 
Bis side: 


GRINGOIRE 
(pleading 
Upwe gol 


FULL SHOT - Clopin 
FULL S pin signals to the man at the gallows and 


CLOP? 
Pull him up! a 


The Quesn is pushing her way to Esmeralda, She arouses 
the girl fron her absorption with her own troubles, 


QUEEN 
Esmeralda! Donit you want to 
Save him? 


CLOSE SHOT - Gringoire is released just in the nick of 
time. The Queen comes into scene, leading Esmeralda by 
the hands 


‘ESMERALDA 


OLOPIN 
(to Gringoire) 
Do you want her? 


CLOSEUP - of Gringoire, as be sees Esmeralda in front of 
Pie eeite con hardly believe his eyes! Perhaps he is 
firsady dead - in paradise. Clopin steps up impatiently. 


) CLOPIN 
‘sharpl; 
Do you want Yo take her? 


“Gringoire, who simply nods. 


g (CONTINUED) 7/11/39 
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CLOPIN (cont'd) 


Here, take the jug from 
Esneralda's hand and break it, 


Gringoire, still incapable of 
peaneolre pable of speech, takes the Jug and 


CLOPIN (cont'd) 
Now, you are man and wife. 
Youlre getting more than you 
deserve! 


GRINGOLRS 
(his eyes never 
leaving Esneralda) 
‘That's true. 


Queen 
(giving the littlo 
‘monkey to the 
newlyweds) 
Here is a wodding present 
you. 


CLOPIN 
(handing Gringoire 
‘a square tinfoil) 
‘and hore is your nunber. 


GRINGOIRS 
(looks at it) 
‘Are all your husbands numbered? 


CLOPIN 
This means you're now one of 
tho beggars! guild, In case 
you're caught - which you most 
Gertainly will be - show it to 
the police, and thoyll lot 
you off. 


Quen. 
~~ (to Gringoira) = 
Iat mo congratulate you -~ 
She's a lucky girl. 
(she embraces 


yg (CONTINUED) 


CLOPI 
That's enough, dear. Ho! 
married mannowey 
pronnlt® orungoiie) 

ren't you going to kiss 
Sitio? eee a 


CLOSEUP - of Gringoire and Eomeralda. He dr: 

. awe hy 
Him and wants to Gise bers “Acroitiy, ano averte the Kiso, 
There is a quick exchange of glances between these two. 
Qver this comes Clopin's voice calling: 


CLOFIN'S VOICE 
Escort them to the bridal 
chamber. 


MED, SHOT - FOLLOW WITH CAMERA - The Queen and the crowd 
gre singing. Clopin comes and pushes Gringoire and 
Esmeralda through the room and out across the court. Ths 
goat leads the procession, The beggars join and the 
Growa all usher Esmeralda and Gringoire to an open door 
at one end. Here they are pushed down a few steps and 
the door is slarmed behind them, Throughout the scens, 
we hear the singing of the Queen, accompanied by the 
Tough voices of the beggars, who join in the refrain, 


INT. "THE BRIDAL SUITS" ~ NIGHT 


Tt 1s dark, except for a suall flicker of Light that 
comes from the log fires in the court. 


‘ESMERALDA 
We must have a light. 


GRINGOIRE 
I!11 fetch one. 


He dossn't know what to do -- looks helpless« 


‘ESMERALDA. 
gust wait. I've found flint 
‘and tinder, Bring me a little 
wood. - 


| ‘Esmeralda gots busy with the flint and tinder. 


; ESMERALDA (cont '4) 
Quick, I've got e spark! 


(cowrinveD) 


ortucprne 
1 don't see any "wood 


ESMERALDA 

Gh, you helpless post! Come 
here == blow the tinder -- 
gently, vory gently. Lock the 
way I do it... That's right, 
Yow I'11 soe if I fina 
something to burn, 


GRINGOIRE 
(panicked) 
You are not leaving me? 


ESMERALDA 
(laughing a little 
at his pente) 
Of course Itm not! 
(as Gringoire 
coughs ) 
Carsful! You'll blow it out! 


Esmeralda brings some \cindling wood and splits it with 
her dagger, Both beni over the tinder, blowing and 
nursing little flane. 


ESMERALDA (conta) 
Give me another piece. No, 
@ smaller one. 


GRINGOIRE 
Tet me help yous 


ESWERALDA 
Yo, it's the wouants part to 
build the fire. 


GRINGOIRE 
Bub it was a man who first 
brought the fire. 


ESNERALDA 


(ooking up 
at him) —_ 
Who? 


GRINGOIRE 
Prometheus » 


<< OE rey 


(coxtinvzD ) 


Mho te that? SE PAPA 


GRIKGOIRE 

A goa who stole the fire from 
heaven by holding a rod to the 
sun until 1t burned into flame. 
Then he gave it to the woman, 


ESMERALDA 
(her face glowing) 
How wonderful, 


GRINGOIRE 
But when the gods found it out 
they expelled hin from heaven. | 


ESMERALDA 
What beceme of him? 


GRINGOIRE 

He defied them, He formed 
creatures out of clay and blew 
his breath into them so that 
they lived. Then they, too, 
could make fires to warm their 
bodies. 


As we do? 


GRINGOIRE 
Just as we doe 


ESMERALDA 
(looking up 
‘at him 
You create too, don't you? 


GRINGOIRE 
Did you see my play at the 
festival? 


. - ESMERALDA 
(truthfully) * 
I didn't quite listen... 


(CONTINUED) 


(CONTINUED) 

GRINGOIRE 
But I watched you dance. 
have never seen anything 
lovely... Oh, Esmeralda, 
feel...how can I deserite what 
I feel? 

(ardently) 

This dey... first the people 
Pidiouled me, then I found you, 
then I lost you again and now -- 
here we are together - married! 


ESMERALDA 
(with a smile) 
I never expected it myself. 


GRINGOIRE 
(reciting) 
For such a miracle I weited 
Throvgh the dark and endless night. 
When before, my days T hated 
Now I welcome Phoebus light, 
Fhosbus - king of day. 


Esmeralda turns at the word "Phoebus", There are tears 
4m her eyes. Gringoire bends quickly tovard her. 


GRINGOIRE (cont'd) 
Esmeralda, what did I say to 
hurt you? 


ESMERALDA 
Nothing. 


GRINGOTRE 
You must tell tie. 


ESMERALDA 
Who is Phoebus? 


GRINGOIRE 
Fhosbus? The sun godl 


ESMERALDA 
The sun god! 


<n ineneiciniseaantn messed ieen arian 
serrrenyn ow ep emgemen@ 7” GRING OTR. #7 panel 
‘The most powerful of 211 godse 


g (CONTINUED) 


Gringoiro 


Esmeralda 


T/afse 
GRINGOIRE ce 
(puzzled) > 
Way do you ask? 


ESMERALDA 
I love Phosbus. 


looks at hor, appalled by this admission. 


GHINGOIRE 
(azter a tons 


pause) 

Phoebus! That Captain who 
roscued you from the Hunchback 
of Notre Dame? 


nods, This is a blow to Gringoire. 


GRINGOIRE (cont'd) 
Then why did you marry me? 


ESMORALDA 
(matter-of- 
factly) 

J couldn't lot them hang youl 


GRINGOIES 
$o you did it out of pity? 


ESUBRALDA 
(seeing how 
hhurt he is) 

I -i- like you. 


GRINGOLRE 
(insistent) 
But you don't love me? 


ESMERALDA 
I'm sorry 4f I hurt you. 


GRINGOIRS 


go you won't have me as your 
husband? 


ESMERALDA 
(definitely) 


—— 


GRING E 
(after a tong 
pause) 
For your friend? 


ESMERALDA 
Porhapses. bapeoas 


GRINGOIRE 
Do you know what friendship 1s? 


2 tts to ee 
es = s to bi 
stk tebe be Hue trother 


(A1lustrating) 
Edie two fingers on the sane 


GRINGOIRE 


ESMERALDA 
Oh, love = that is to be two aH 
and at the same time one. 


Whey are facing each other - almost challengingly. 
‘Esmeralda is determined to have him understand their 
velationship. 


GRINGOIRE 
(after considerable 
struggle) 
I love you, Esmeralda, and so T 
am ready to live with you as it 
shall please you - as husband 
and wife, if you think good, or 
‘as brothor and sister, if you 
: like it better. But what we 
5 shall live on, I do not mow - 
T haven't a soul 


ESMERALDA 
(relieved, now 
that it is 
settled) 

You will be my juggler 

(she puts a stick 

on her nose) 


GRINGOIRE 


Iam no jugglore 
tick 


(the 
falls off) cONTTITTEN), sal 
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ESMERALDA 
But you will bo io. I 
Renee yoccs.s como ono, I'll 


She crosses to him gayly, picking uj 

‘A pa stick on tho way 
PULL CAMERA os sho sits down on a chai him ‘ 
Wraeditctnacice how Atia-dones 1 | @ ann tae oe 


ESMIRALDA (cont'd) 
Keep your hoad back and your 
chin out -- so -- watch me, 


GRINGOTRE 
I can do that forever, You are 
so beautiful, 


She rises and hands him tho stick, indicating the chair. 


ESMERALDA 
Here - practice while I fix 
something to oat. 


PULL CAMERA BACK as sho leavos him, 


GRINGOTRE 
I'll try -- 

(as he succeeds) 
Esmeralda! Esmeralda! 


‘hove is a loud commotion. Gringoiro rushes, to 
eee ‘at tho same moment, Esmeralda goes quickly 


out the door. 


EXT. ARCHWAY - NIGHT 


EXT, ARCHIAY - i 


‘The archway leading into tho Court of Wiracles. 4 group 
of guards are entering the Court. 


OFFICER IN CHARGE 
Round them up. 


: CORPORAL 
What about tho mon? 


. OFFICER IN CHARGE 
Follow instructions! Just the 
gypsy girls 


640 
EXT. COUR? oF IES ~ 
EXE. COUR? OF KIRACIES - wicHT 


The Court boils with excitement as the guards get to work 
rounding up the young women, 


FADE OUT 


FADE IN 


INT. PRIVATE CHAMSER OF FIGH JUSTICE — DAY 


The walls are covered with books. & 
appearance of an oxtrocely Ordetiy pereons’ Hose a wind 
morning sun flossing into the room, eive e man” 
with his back to CAMERA, eating his breakfasts Around 
fim are many beautiful, well kept eato, ie feeds one. 
them by pouring some cream into a saucer, then di ae a 
piece of bread: le holds it while the cat eats, An old 
DAR ior serena ida cckaced in uyfamergents imueimant ac 
feeding the cat turns around. We see that he s¢ Frollo 


DUBOIS (the wi 
Good morning, Your eaves wigheree jcLeen) 


FROLLO 
What is 1t, Dubois? 


P DUROIS 
Whe gypsy girls are ready for 
your inspection.. 


Frollo rises, his favorite cat in his arms. He strokes 
it tenierly, puts it down carefully, end leaves the room. 


THT. CORRIDOR - COURT OF JUSTICE - DAY 


(A large type of corridor leading to the prison cells) 
Approximately fifty girle sre Jined up. ‘They abruptly 
Stop their chatter when Frollo appears. A11 look 
worried es the Eigh Justice walks slowly down the line, 
Gerutintzing their faces. ‘he clerk follows closely 
fenind. After having reached the end of the line, 
Behind; face shows great disappointnent. He turns to 


the clerk. 


FROLLO 
Let them go 


DUBOIS 
(utterly perplexed) 
nut, Your Fonor -- 


oe ecnneneedh cde PROLLO Miherwee 
-. he one I wanted is not among, 
them. 


walks away - stops 


| 
| 
| 


6 (CONTINUED) 
FROLLO (cont! 
Dubote ~ aia you find Soe in 
Which prison Quasimodo is held? 


DUBOIS 
Not yet, Your Honor. 


DISSOLVE 


INT. CHATGLET - DAY 


Inferior Court in The Grand Chatelet - small, low-vaultea 
room. Here Quasimodo is on trial. Maitre Florian, the 
Magistrate, 1s stone deaf, as woll as fat, lazy and in 
ad humor, Bolow the Magistrate sits the Clerk. In 

the bef, a large group of citizens, whose cases are 
coming un for trial, make up the audience in this 
courtroon. 


NAGISTRATE FLORIAN 
(4rritably) 
Get on! Get onl Don't waste 
my tine. Next prisonert 


the Clerk hurriedly pushes the papers concerning 
Guasimodo's case under the Magistrate's nose. 


MED. SHOT. A sergeant. ushers Quasimodo before the 

Magistrate. ‘The Hunchback is bound, gloomily silent, 
- bewildered. ‘The Sergeant addresses Quasimodo loud 

enough for the sudfence to hear Shis. ae 


SERGEANT 
(+0 Quasimodo) 
Speak up} 
(indicating Magistrate) 
Waitre Florian is deaf. 


But so is Quasimodo and he doesn't know what the 
Sergeant ia 'Saying. He shrugs bewtlderedly. 


MAGISTRATE FLORIAN 
_...-(his eyes on the 
i cemrieeenes * papers before hin) 
Your name? 


GLOSEUP of 


fo replys, “usimodo -- hearing nothing he makes 


CLOSE SHOT of Magistrate -- be: 
Bees eCr of Manto ing deaf he takes the 


MAGISTRATE FLORIAN 
Very well. Your age? 


Again Guasimodo remains silent. Agein the Magistrate, 
thinking he has answered, rasps out the next question. 


FAGISTRATE FLORIAN (cont'd) 

Now? -- your profession? 

(the same silence) 

(he continues) 
You are accused of disturbing 
the peace, of abducting a 
woman, of resisting the King's 
guards. What is your defense? 
Quick and to the point! 


CLOSEUP of the bewildered quasimodo, ‘ihe Magistrate 
Jooks so angry that Quasimodo, thinking he is being 
asked his name, breaks the silence. 


QuasIHoDo 
Quasimodo. 


D, SHOT. ‘The citizens laugh again but are stopped 
Baatantiy by the angry looks of the Magistrate. 


MAGISTRATE FLORIAN 
Quiet! Quiet! 
(shaking his 
forefinger at 
Quasimodo) 
So you plead guilty? 


QUASTMODO 
(humbly) 
__ Iwenty-five yeers 


Changes 
Ck OF NOTRE 


2 (CONTINUED) 


More laughter, 


MAGISTRATE FLORIAN 
(glaring at 
Quasimodo) 

For that you'll get the whip! 
(consulting the 

| _ Papers before him) 

We Imow you had an accomplice. 

Now, for the lest time, who 

was he? Pea 


QUASTNODO 
(painfully trying to 
guess what 1s 
wanted of him) 
Bell ringer of Notre Dane. 


CLERK 

(bending closer to 

Megistrate's eer) 
Your Honor -- 


MAGISTRATE FLORIAN 
(seeing him now) 
Yes, yes, what is it? 


CLERK 
The prisoner is deaf -- he 
hears nothing. 


MAGISTRATE FLORIAN 
(pretending he 
Sone it, | For f ] 
et! ‘erent. j 
teat cavotenes jhe shall stay 
en extra hour in the pillory! 
(dismissing 
Guasimodo with 
gesture) 
Next case! 
~ DISSOLVE OUT 


DISSOLVE iN 


EXT. SQUARE — at eTLLURY — Dav 
(In the middie of th 
e Squara) A t: 
Beside tho Trunpater stands REIORT Ret eee 
pe The Official starts to read a proclamation 


OFFICIAL 

We hereby announce that Quasimodo 
the bell ringer of Notre Dare, 1s 
to receive fifty strokes with’ the 
Gat-o'-nine tails, for his attack 
upon a woman, Théreafter he will 
be exposed for one full hour to 
public disgrace, The sentence 1s 
to be executed in this city of 
Paris - on Wednesday of this week. 


Another sound of the trumpet follows this announcenent, 


LONG SHOT. Crowds stream in from all sides to witness 
the flogging of Quasimodo. They gather around the 
pillory. In the b.g. we see several scenes of various 
forms of torture and executions, such as hanging, 
Wheeling, mayhem, etc. On the platform we see Guasimodo 
in the hands of Two Torturers, The Head Torturer is a 
Short, stocky man, called Pierrat. His assistant is a 
brutal-looking yolng uan, dressed in an open doublet end 
tight red breeches. 


CLOSE SHOT, Quasimodo, stripped to the waist, is being 
plsced on tha wheel and bound to it by means of strong 
straps. He is breathing heavily, Fearfully he is 
Yooking toward Notre Date as if hoping for rescue from 
that querter. 


» SQUARE - NEAR PILLORY - DAY 


EXT 


CLOSE SHOT of a group of men and women who are stending 
heer the pillory'= many of them young people for whom 
this is a picnic. 


SD LIBS 
Attacking a women - he ought 
hheng! 
“yea, bo. gots wheat Re deserves! 
What @ hideous face 
Wait till he gets whipped, then 
‘you'll really see something! 


Se ee eee ecmmetiieii | 


EXT. ROOF - Day 1/10/39 


70 
Two laborers are world; 


down at Quasimodo. ng on the scaffolding, They look 


FIRST LABORER 


It's a shame, fogging that 


cripple. 


SECOND LABORER 
If all the Nobles got what they 
deserve, we wouldn't have 
enough pillories, 


FIRST LABORER 
Poor wretch. 


EXT. SQUARE - NEAR PILLORY - Da¥ 


CLOSE SHOT - CAMERA SWINGS with two bourgeois women, who 
fare elbowing their way through the crowd, They are a 
young milliner end a middle-aged modiste, 


YOUNG HILLINER 
(indicating gibbet) 
Let's go over there. I like 

hanging better. 


MoDISTE 

You'll get just as much of a 
thrill from whipping when you 
see Haster Pierrat at work. 


YOUNG MILLINER 
dn, he can't compare with our 


Torturer at iarseilles. fe 


fe 

indignant 

nese Pisrrat told me 

confidentially that it's ell 

in the braiding of the whip. 
(to Pierrat) 

Hey, Master Pierrat! 


Changes 
B_HUNOHBAGK 


PIERRAT 
(stopping his 


preparations) 
What 13 1t? 


MODISTS: 
My friend here says they do 
better whipping in Marseilles. 


PIERRAT 

Yes? Come closer, my good 
woman, 1t!11 be a pleasure to 
convert you. 


"EXT. PLATFORM OF PILLORY - DAY 


The helper tears off (uasinodo's shirt. Quasimodo 18 
Giready tied to the rack, Mnstor Pierrat playfully 
Wields his lash to satisfy the bystanders. 


ExT. NOnRS DAME - DAY 
(QL0SE SHOT of the two sisters - the elderly modiste and 


the youngor millinor, As they move close to the pillory 
the bider sister recognizes the victin. 


ELDERLY SISTER 
Why, it's Quasimodo! 


YOUNGER SISTER 
You know him, sister? 


OLDER SISTER 
From infancy, when he was first 
exposed before Notre Dame for 
Gdoption, It was on Wuasimodo 
Sunday > the Sebbeth after 
Baste: ; 5 


soo thet te 


OLDER SISTER 
X remember how stopped 
Seen 29 


follow! 


tend on which four foundlings are diaplayed. A group 


of exci 

thou! 
sister, 
0 


(OLVE INTO the action of the scene as described in the 


8/5/69 
Te 


ng dislogic. Before Notre Dame stands a planked 


ted, noisy women are gethert 
: ng around one 
ee ec ee older 
Rte cr ea Groen arcend into the charity 
je following action comes the older sister's 


OLDER SISTER! 

Tk was tho custon then to expoee 
foundlings to the charity of the 
public. Anyone took them who 
chose. There werc four infants 
on display but most of the 

women made a noisy circle of 
terror around a little hunchback. 
I took one look and shuddered! 
‘Bless me,' I cried, 'what's to 
become of us if thet is the way 
they make children nowsdeys!" 


'Tt is no child at all,' said 
ny neighoor, 'but a baby devil. 
It wants nothing but the horns." 


Yet, it was vell born, for its 
little garments were of fine 
brocade and lace and it was 
addressed in golden letters to 
the Bishop of Paris. People 
gathered ani laughed in its 
face and made the sign of the 
cross and spat on it to keep 
the devil avay. Frightened by 
so many of us, the little 
monster ley twisting and 
screaming and grinding its 
teeth like a dog before a cat. 
tgurely no one will choose this 
misshapen baboon,' said I. 


'Tt would be best to smother 
him and save hima life of 
misery, said another. 


Since hunchbacks bring calamitics 
with than, it was decided by ell 
that it would be prudent to 
plnco the little creature on 
Flaming fagots and burn hin to 
death. And so it was decided! 
But thera were severel men among 
the spectators now, and one of — 


thom stopped us. He was a grave 
‘and serious young advocate from 
the Sorbonne - a scholar who 
wrote in Latin, and who oven 
sna hod a sharp and brilliant 


8/5/39 
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OLDER SISTER'S voICE (cont'd 
"Iwill adopt that chilal! he : } 
@nnounced loudly. 


We @11 turned to look upon the 
Person who had the courage to 

do so rash a thing, and found 

We were looking at young Count 
Frollo - the very man who 1s 

now our High Justice. The little 
hunchback stretched ont one hand, 
as if it understood, and clutched 
the thumb of the yotng Count. 

Tha Nobleman now took off his 
cloak and wrapped 1t around the 
little monster and carried it off 
to his brother, the Archdeacon. 
We followed him until he 
disappeared with his bundle 
through that very door - into 
Notre Dame. 


DISSOLVE 


sister finishes telling the story to an 
4ncreased and fascinated group. 


OLDER SISTER'S VOICE (cont'd) 
From that day Count Frollo has 
‘always shielded Guasinodo from 
the cruelties of the world - and 
as for the hunchback, his 
gratitude is boundless, and be 
Foves our High Justice as no dog 
ever loved his master. 


tal 
% the group is attracted by brut 
Bee ttons of the cfowa - as they watch the whipping. 


0 - turns his head from side 
SHOT - of Quasimodo, as he 
Frollo to arrive and save him. 
0 side as if looking for 


8/5/59 
EXT. ENTRANCE OF 1OTRE DAMS - DAY Be 


Gringoire and Clopin are together. The sensitive post 
cannot bear the whipping. Every lash tears at his _ 


nerves. He turns away and drops down on the steps of 
the Cathedral, 


GRINGOIRE 

(as Clopin 

joins him) 
What he did was criminal, but 
to punish him like this, and 
make a brutal show of it - ts 
more than criminal! It's 
Yarbarous! It makes mo ill. 
How can you stand it, Clopin? 


CLOPIN 
(quietly - 
impressively) 

You can - when you've been 
whipped yourself, as I have. 


GRINGOTRE 
(turning and 
staving at 
Clop‘n, 
You? You've been lashed? 


(CONTINUED) 


NPINUED| 
fo ) 7/10/39 
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Twice. A thira tine’ 

hird time wi 
meant the gallows. “But nowt 


Imow how to escape punishment. 


GRINGOIRE 


CLOPIN 

Ee immanity - for myself 
eggars. I buy a lice! 

protecting us fron inverference, 

by the police. 


GRINGOLRE 
From whom do you got 
license? = paca 


GLOPIN 
From the Nobility. 


GRINGOIRE 
Inever imagined such a thing 
could be! 


Lorin 
(shrugging) 
The Nobles themselves buy 
protection from the King, and 
they in turn sell tt to those 
beneath. 
(grimly) 
Before that, life was impossible! 
After the wars thousands of us 
went from door to door asking 
for honest work and were whipped 
for begging. our governing 
class dia not say "work - oF 
Starve!" ‘They said to us © 
gtarve - for you shall not work!" 
(with great. 
bitterness) 
I saw industrious people turned 
Into beggars and thieves. 
the guards were alvays catching 
them - whipping or hanging abet, 
until I organized  Begssrs 
Guild. - 


GRINGOLRE 
(with sudden 
realization) 

of which Tam a member! 


en AOSTA BITTEN pe 


cropny mn 
You need not be ashamed! true 
We are not great thieves like” 
the Nobles. Our robberies are 
Betty compared to their 
Wholesale plunder of the nation. 
But I believe the moral 
difference 1s in cur favor. 


GRINGOIRE 

Not many would agree - but I'm 
beginning to think you are 
right. 


CLOPIN 
Then some day we will compose 
@ book, you and I, on the 
subject of beggary. We will 
amuse and instruct the world 
with some astonishing truths! 


GRINGOTRE 
We willl 

(as the crowds 

cheer tho 

whipping) 
They're still whipping the 
poor devil! I must see the 
Archbishop. He should be able 
to stop it. 


“Gringoire leaps to his feet and hurries inside the church. 


EXT. PLATFORM OF PILLORY - DAY 


CLOSEUP of Quasimodo's face, It does not show any sign 
of pain under the whipping. 


EXT. SQUARE - SEAR PILLORY - DAY 


The crowd around the pillory excitedly PRA the 
poping, ive see Quasimodo from the back. 


MILLINER 
urn him around! We can't see 
his face! 


eee, 
(to woman at whee! 

1 Are you asleep! Turn ‘ 
pier 7rarn him around! ‘ 


EXT. UNDERNEATH PLATFORM OF PILtORY ~ p; 
i LORY ~ DAY 


An old, husky woman 
man munching on en 
Shrough the sravice in the SieeremmePPLe 18 ooking up 
he starts to turn the mechanion of the wrecker” 
t the wheel. 


EXT. PLATFORM OF PILLORY - Day 


Quasimodo is slowly turned around ~ his hump, chest, 


his hairy shoulders 
pis hairy shoulders ere slashed by the whip, but stil 


INT. VESTRY ROOM OF NOTRE Dy DAY 


Gringoire 1s pleading with the archibtsh 

P z rehibishop. The post to 
emotional. The Archbishop 1 spt n 
0 Be Rg MARR ic gos Gere eea 


GRINGOIRE 
(hotiy) 

Have you no merey? Can't you 

stop the whipping? 


ARCHBISHOP 
Quasimodo 1s closer to my heart 
than you think. But I haven't 
the power to stop ite 


GRINGOTRE 
Doesn?t Quasimodo belong to 
the church? 


ARCHBISH 
He does. Notre Dame has been 
home and country to him. Yot, 
if he ventures into the world 
outside, he mst accept its 
Jaws, tf his punishment ts 
unjust there is a Higher Power 
who Watches and avenges- 


EXT. PLATFORM oF PILLORY - DAY 


Quasimodo on the pillory. While we don't see the sotual 


‘the look 
Wiepe Ge do spe quasimodo's S308 Te ee 
Be eee eoscer thet dosen't mow why Tf ia being 
Sonbured. He keeps turning nis bead ~ faret to one side, 
o,f geners EYE, pia scare with Muanigr, TP 
lolent. th pain the or 
tine ayetioat grint® ghrilie @ young man with delights 


ee ener ame 


8/23/39 
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DISSOLVE IN 
| COUNSEL ROOM - DAY 


qhe end of a meeting. Frol: 
Ge lo, th 
Gounsellors are sitting arouni e table, A clere cones in 


= FROLLO 
What did you find out? 


CLERK 
The prisoner Quasimodo has 
Deen sentenced already, 


FROLLO 
Where ts he? 


OLERK 
At the pillory before Notre Dame. 


Ilo gets up and leaves hurriedly. 
finished the flogging. He puts his 


‘walks off, while one of his helpers 
ig it on the floor. 


executioner has 
ls together and 
a large hour-glass, puttin: 


on his stupor + 
A groan comes 


8 SHOT - Quasimodo graduelly awakes 1 
then the 


Peries to break his ties without success’ 
his mouth, then a word, first inarticulate, 


eam? 
QUASTIODO 
Water! Water! Water! 


aeaving tne piilory, lush at 


, SHOT - the crowd, 


ec netics ete TORTS 
a ae 


Reema pte 


ollo riding across the Squares 


CLOSE SHOT - Quasimodo oper 


watches hin, hoping for release, YC? S€¢8 Frollo, 


Frollo rides past the ptiiory without looking at Quasimodo 


Guastnodo closes his eye, disappointed and bitter. 


MED. SHOT - Quasimodo. 


QUASTNODO 


Water! Water! 


The Beker throws a dirty rag which he has moistened in the 
Batter, into Quasimodo!s face, 


BAKER 
There's your water! 


Quasinodo desperately moaning while the dirty water runs 
off his face. 


QuasmIODO 
Watert 


Water! Water! 


STEPS OF NOTRE DANE - DAY 


Mingoire comes out of the church and finds Clopin where 
left hin. 


CLOPIN 
(referring to 
Frollo) 

Did you see that? The High 

Justice passed by Quasimodo 

without giving the poor devil 

@ look! 


a 


ee 
bitter: 2 
Bee rip rereonen: Uceeentans aie 
‘That Hunchback worships him ~ 
fs a dog does his master. =~ 

(his face lighting 


‘There comes Eomeraldat 


EXT. SQUARE ~ pay 


SHOT of Esmeralda walking across the aquare. Gringoir 
comes hurrying into scenes to meet her,’ ee 


GRINGOIRE 
Where have you been? 


ESMERALDA 

With my people. I crept through 

the gates to tell them that the 

King has promised to help us...+ 
(anxious) 

Hasn't he sent any messages yet? 


GRINGOIRE 

I've been here all morning and 
I haven't seen any messenger 
from the King. 


QUASIMODO'S VOICE 
Water! Watert 


Esmeralda looks off toward Quasimodo. 


7 j 
ae {meralds, pushes hp way through the crova 
Ponraaycae elory, as a jug of ater in her hand, 
Biptronn. LLOWS while she walks up the laddor to the 


EXD. PLATFO PILLO) DAY 


Esmeralda walks over to ¢ 
gives him a drink, 


Quasimodo, and without a word, 


GLOSE SHOT ~ Quasimodo drinking - he 1s overwhelmed with 
gratitude, and a tear appears in his oye. 


LONGER ANGLE - the people suddenly applaud - 


EXT, BALCONY OF THE DE LYS HONE - DAY 


This 1s the home of the de Lys family, nouveau riche 
Gentry, who live across the Square from Notre Dames On 
the balcony are Fleur and her two friends, Diane and 
Aloise, all three pretty girls. 


ALOISE 
Look at her! Giving water to 
that monster! 


FLEUP. 
I wonder how she ca: do it! 


wi 


She's a gypsy - Siac‘s why. 
They are sentiner’a’« 


eur’s mother, Madame de Lys, an elegant end snobbish 
Hh, opens the door from the podroom and calls to her 


iter. 


MADAME DE LYS 
Fleur! You mst get dressed! 


on, Fleur dashoa past her mother and jumps into 
& naughty child. The girls stand in the doorway 


(CONTINUED) 


(CONTINUED) 


PLEUR 
(spoiled) 

On my birthday I can do as 

I please. 


Diane and Aloise make matters worse by sitting on the 
beds 


(CONTINUED) 
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DIANE 
Fleur, let!s : 
é get this 
girl to tell our fortusse.) 


PLEUR 

Gh, Lette! I want to know how 
21 

many men there will be in my 


MADAME DB I¥S 
0h, Fleur, that is all that is 
in your mind. In my day... 


4 FLEUR 
Bae Mema, your day is not my 


MADAME DE LYS 
(chidingly) 

You're lucky your father isn't 

alive. He would teach you 

respect. 


WED. SHOT - a servant enters end announces ~ 


SERVANT 
Gaptain Phoebus de Chateaupers 
is here. 


‘The servant exits. 


MED. SHOT - Phoebus enters the room at this moment - very 
Tandsome end vain! The girls come burrying in from the 

balcony to greet him. He bows to them, fussing with his 
Toustashs, then turns and gives a birthday kes to Fleur. 


PHOEBUS 
I wanted to be the first to 
congratulate you, my darling: 
(he bands her 
@ package) 


DISSOLVE OUT 


DISSOLVE IN 8/22/39 


ef 
EXT. PLATFOR’ oF PILLORY DAY 
OR = 
she hour-glass on th 
Berge Rectan RSs onsen te nani ot 


Quasimodo ts Guarded by 4°e99%,Wue8inOG 18 heard. 


(to the soiany® 
© sold 
Release hint 1°?) 


Boe graces ginties Quasiuodo, who breaks dom, moann, 
ieee beelns slowly to cravl oft the piliety ee 


DISSOLVE 


IND. VESTRY OF NOTRE DAKE - 


@he Archdeacon is reeding the Bible. Frollo enters. The 
Archdeacon looks up, waiting. Frollo welks over to the 
Mindow and looks cut. Both look under great strains 


FROLLO 
(deeply disturbed) 
Claude, I couldn't help it. 
Ry Before I knew what was taking 
= Place, he was already sentenced. 
e 


ULL CAMBRA UF as the Archdeacon rises and faces his 
ther - his face tragically sad. 


ARCHDEACON 
What do you think, brother, made 
Quasimodo do it? 


FROLLO 
(evasively - yet 
showing signs of 
inward agitation) 


I can't imagine, 


ages en 
‘admonishingly} 
Remon not disgrace us unless... 


Jooks at hia brother questioningly - and Frollo winces+ 


FROLLO 
(nervously) 
Unless what? 


178 (CONTINUED) 8/22/39 
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(pureieay ARORDEACON 
He was forced to... 


Without meeting th: ' 
walks to the door. “*Chdeacon's eyoa, Frolic turns and 


2NE- BNTRANCE TO STAIRS TO BELT TOWER - Day 


The entrance to the stairs leadin, 

S up from the church t 
Freee et ens 4 PEON ta-watting watle quasinens come 
hie Lond vesnon below. When he reaches hin, Frollo ute 
his bend tenderly on Quasimodo!s head. 


FROLLO 
Quasimodo! 


Quasimodo, without e word or look, 1im tl 
Pee emodo, with 0! pS up the stairs to 


DISSOLVE, 


IMP. BELL CAGE - pay 


Quasimodo cones crawling into his own quarters. He squats 
down under his gargoyles - like a dog licking his wounds, 
He grunts ani mumbles - thon, by the expression on his 
face it becomes evident that his wounds and whipping are 
forgotten - wiped out by a new and stirring emotion thet 
Possesses hin - Esmeralda took pity on him! She gave hin 
Water! She poured it, with her own hands, into his mouth! 
Perhaps he mumbles, as he squats beside the gargoyle: 


QuasIuoDO 
She gave me water...she gave me 
waterseee 


‘There is a wonderful expression of happiness on his face 
he lies down under his gargoyle, to rest end drean. 


FADE OUT 


FADE IN 
INT. KING'S BEDROOM - Day 


CLOSEUP of a book held 0; : 
y Olivier. He 4: ais 4 
King. ‘s the CAMERA DOLLIES BACK it Seveniaine mine Be 


ing 
Beer te sweat box. Only his head, wrapped in towels, 


Metre, on RESRE aeN EINE thy Yoneda toon, 


OLIVIER 

(reading) 
“While society treats dumb 
animals with great tenderness, 
the common men today is made 
to suffer more then ever before." 


“ghe doctor is changing a towel end the King interrupts 
the reader with loud groans end complaints. 


KING 
You're hurting mel 


‘DOCTOR 
Your pardon, Sire. 


mhe King groans inerticulately and nods to Oltvier to go 
on reading. 


our fathe 

has come to 

nen with respect, 
will we reach the 


of our destiny 


: oe le reading 
ime all the people 
Tnegine yo wondor Frollo fears 
printed books. 


DOCTOR 
(saninisteriné to : 
the King 
‘The printing gress seems to Pe : 
a great inventions 
) (CONTINUED) 


Za 


fH ta, wut, = 


toreaics ore with 


@ terrific groan 
= to Do 

I shoula ton 
Torturer! 


have you made Chier 


Docro: 
Your pardon, Sire, 


“The King gives Doctor a threat ee 
“grins and King soee ba: Mies 
discussion, 


KING 

I'm glad I'm here in this age of 
great beginnings. I am 
determined to live a hundred 
Years, and more, that is -- if 
your new Elixir’ does what you 
proniae. 


DOCTOR 
Every bottle will add a year to 
Your iajesty's life. 


KING 
I shall live ani see all the 
"Coming Things"... I have been 
told that in Italy a man ia 
trying to fly. 


DOCTOR 
Like a bird - in the air? 


KING 
That's what they claim. 


Doctor and Olivier look incredulous. 


OLIVIER ; 
If he tried it here, Frollo 
would have hin burned for 
witcheraft. 


KING 
‘That I would never permit! He 


The Doctor 
‘ok to the subject of their 
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FADE IN 
EXT. PARK - DAY 


Fleur de Lys! birtna, 
gerdens of her hone. ’teeae 
of the nobility present = Go; 
Doctor, and the Procurator © 
hand. Small orchestra plays 
wine ond refroshnents + 

PULL CAMERA UP a 

not to go- 


EXT. AT LARGE CLUMP OF BUSHES - Day 


Gringoire and Eemeralda are using the bushes as a screens 
Gringoire is getting into a fool's costume for the party. 
Be is standing on his head while Esmeralda 1s putting on 
him a pair of trousers. 


GRINGOTRE 

This way the world is beautifull 
We should always look at it 
stending on our heads. 


ESMERALDA 
Gringoire, hold still. 


GRINGOIRE 
The perfect way to put on 
trousers! I have wasted years 
hopping about on one foot every 
morning, trying to accomplish 
the same result. 


(CONTINUED) 


Gringoire, aes 


Gringotra, bo sensible for hair 


orice 
Sensible? I love the prottiest 
girl in the world and she is 
Wifes But though Tim the 
prettiest girl's husband, Ttm 
hever allowed to come near hor, 
What do do about itt Yothing! 
Te te monstrous to be as sensible 


ESMERALDA 

(gives him a 

Shair end 

the monkey) 
Gringoire, please. Don't 
forget why you are heres 


GRINGOTRE 

To divert the noble Lords and 
Iadies, lest they take poison 
to end’ the ennui of their 
empty lives! Fear not, 
Esmeralda, I shall be superb, 
but don't you miss your cuss 


Gringoire runs off in the direction of the party. 
Hemeralda looks after him, As she turns she sees 
somecne and stiffens with fright. 


His dark 
SHOT. Count Frollo 1s coming toward hers 

Fe SEOs darker than ever. Baneralda pretends not to 

tee hin and tries to escape - but he gets in her waye 

FULL OAIERA UP. 


FROLLO 
stay! 


ESMERALDA 
ght 
r aes as are waiting 
for mes 


FROLIO 
(imperioualy) 
Tet them weit! 
(more gently) 
Ihave something to 


Es 
1 am (EEPLY) SSRAL DR: 
not of yor 
T want to gor morta, Monstour. 


FR 

(sudaenty 
maddened with 

1 aon $°20Rey) 

ZT don't want then to see you 


Frollo grasps Esusraldats wrists to hold her back. 


ESMERALDA 
(with a ory 
of pain) 

You are breaking my wrist! 


FROLLO 
(gently) 
I did not maan to hurt yous 
(pleading) 
Come avay from hers. I cannot. 
Dear it that all those men will 
see you dance ~ that they will 
foact their hungry eyes on yous 
I want you for myself - or else 
it will be my end ~ and yours! 


Over this scone applause is heard coming from the party+ 


‘EXT. MEADOW STAGE - DAY 


Gringoire finishes his act. The guests are applauding 
him. 


GRINGOIRE 
(to the monkey) 
Bimbo, hurry end collest a5 
long as it lasts, 


Clopin 
walks around collecting e " 
he monkey with © DOE MELA pags then #9 OFinersss 


CLOPIN 
(calling) 
Gringoire! 


(CONTINUED) 


looks at her - his eyes 


ESNERALDA 
(almost pleading) 

What have T done to you that 

you pursue mo? 


FROLLO 
(with bitter 

laugh) 
What have you done? 

(with passionate 

anger) 
You have awakened in me ell that 
should have stayed dormnte 
Before I met you I was content. 
At least I felt a0. I have 
always hated the gross things 
of life, and have stifled in 
myself, with study and prayer, 
the foolismess of youth. I 
have sought a tranquil 
existence - and had it - until 
T saw yous At that moment 
there was born within me a man 
Ido not know, Since then my 
powers have failed me, for T 
am unable to rid myself of yous 
Tn every book I read T see your 
face - in every sound I hear 
Jour voice, or the jingle of, 
four silly tambourine. I have 
questioned my conscience through 
the deep hours of the night - 
only to weaken in greater 
confusions 


ESMERALDA 
(uncomfortably 
hypnotized by 
his passion) 

jmat do you want of mo? 


FROLLO 
I want to know if my love for 
You leads to Heaven or Helle 
Tf 1 have Lived in the right 
way, then you are what I first 
thowght - a ehild of Satan! 
If T have lived wrongly, + 
you are my new life! 


sombre with love and menaces 
(CONTINUED) 


go (CONTINUED) Se 
Gringotre turns. He do 


: en! F 
of Beggars in hie astoniahine ane, oes? the King 


or 
(auadenay) OE 
Why! Clopint 


CLopzit 

Wo = Count uarcello di Mendozza 

just avrived from Italy. ‘ 
Grith wink) 

Here 1 important business. 


GRINGOIRE 
(with bow) 

Good luck, Count. 
(picks up a ckair 
and starts tc 
Dalance it on 
his chin) 


CAMERA S\INGS with Clopin an¢ Queen and reveals the main 
part of the park where Flour de Lys entertains her partys 
Everydody seems to be in a gcod mood under the influence 
of food and wine. 


CLOSE SHOT as Madame Heloise de Lys turns froma group 
of guests to receive Clopin «nd the Queene 


MADAME DE LYS 
‘An, Count Marcello de Mendoza! 
My dear Countess! I just heard 
of your arrival, aid am so glad 
you could come to imy party. 


cLo?=N 
Madame, we are Ron2rede You 
ook charming. 


MADAME DE LYS 
Thank you, Count. 


QuREN 
what a beautiful stone you are 
wearing. Amsterdim? 


(CONTINUED) 


py (ooNTENED) 
WADA me 

ge Boe Beaded, Won't So let 

ntroduce y 
fricnds?... Eee anata 


Madame de Lys, Clopin a: 
Beiccsts. pin und Queen start away toward group 


MED. SHOT - Gringotro. ‘Te noney 
goin and runs back to Gringoies | 7s Sn 380% 


Iadies and gentienen, the next 
artiste on our progran is the 
Flower of igypt - the dancing 
wonder: TA 2S SRALDAL 


EULL SHOT - Tho xustc plays a few introductory notes. 
Everyoody quiets down in expectation. Gringoire turns 
around to look for Esmeralda. He claps his hands end 
calls again. 


GRINGOIRE 
TA ES'ZRALDAL 


Instead of Hsmeralda, a white goat appears and walks 


toward Gringoire. Applause frou the people and leughter. 
CAi@RA FOLLOWS Gringoire as he peers through the 
shrubbery to see what is keeping Esnaralds. 


LONG SHOT = from Gri 
holding Esmeraldats pootre's 


TZ, Ho seas F: 
ardently with her,” °° ®° Re tess Heol 
B 


GLOSE SHO? of Grin; 

ho sutloa bitveriy ana t 
GAMERA FOLLOWS as he tats 
enter of the stage. Without 
ut carries on valiantiy, 


GRIN 
(extreme 
sr) 
es and. gentle: 

Rot Esmeralda, “Tete * ** 
taristotle»" the great 
methexatician, the amirac: . 
He will tell Anyone of oe Son 
uch money you have in your 
purge. atch his left leg. 
‘That's how he counts. 

(turning to the 

King's doctor) 
You, sirt 


The King's doctor 1s with Phoebus and group of nobles» 
They are all having a very good time. The doctor, 
‘singled out by Gringoire, now joins full-heartedly in 
tho fun. 


DOCTOR 
(1eughing) 
All right. How much money have 
I in my purse, Aristotle? 


Gringoire and Aristotlee The goat does not stire 


a GRINGOIRE 
Come, how much is 16? 


The goat does not stirs 


Festor.,. Ho pndibéa group are verching the goat, 


are amsede 


DOCTOR 
rake your time, Aristotle 


@ringoire and 4; 


any motion, ristotle, 


The gout sti12 


GRING 
(to Doctor) INGOTRE. 


Sorry, sir 
You haven't & soe” * £001 hin, 


Ths Doctor. ie stanis anonz his group 


(a 5 aaa 
aughing! 

What do you nean "I F 
sou?" haven't a 


He looks for his purse. It is gone! FOLLOW WITH CALERA. 
@lopin and Queen are walking away with an innocent look 
on their faces. Carefully Clopin passes a purse to Queen, 
who hides it under her cloak. In turn, the Queen shows 
Clopin the precious stone that had a few minutes before 
adorned Madane De Lys’ ample breast. 


Qugsy 
Bagdad! 


The Doctor, Phoebus and the Procurator searching for the 


lost purse. 


pocz0R 
That's odd. I know T had @ 


purse! 


5 why 
to his feet to find ou 
Sa avaRA PANS with him to 


CLOSE SHOT - Phoebus OO 
flash "Phoebus, 
Benes Sots ia etait gg OF PSS,0 tein tice orinet® 
a word, pic 1D ne Len 
paioubreny res then woes Bide UP AP the ¢ 


‘PHOUBUS 


(calling) 
Give us Esneralde! 
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the music sterts. 
he party and her dancing 
sy are delighted by the 


INT. BELL CAGE - pay 


Quasisodo 1s leaning on th 


@ long narrow silt between two sists serene (om. through 


a 1 mn two sists caves. F 
angle he can just about get a distent glimpse of the 


de Lys garden. He is starin, 
ens He ng down with a sin 
expression - ¢ look at once fascinased ond tenders 


EXT. DE LYS GARDEN - DAY 


From Quastzodo's angle. Esmerald: 
. la 1s dencing, whirlin: 
pee eecrrine on the point of hor finger end’ throwing 
D e air, catching it agai: 
pp eos then g it again and whirling herself 


INT. BELL CAGE - DAY 


‘The gypsy girl is now lost from view and a tremble goss 
through Quasimodo's body. He sighs with love for her and 
turns back into the bell cage. In passing the little 
Deils he gives expression to his bursting emotions by 
lightly striking et them as they heng immedistely over’ 
head. As if echoing his own happiness, the little bells 
send forth, giving sounds - very much like the tinkling 
of the tambourine. CAMERA FOLLO" Quasimodo listens 
gnd is ceught up by the geyety of the bells and his own 
pursting emotions. He starts oe play toe bells leaping 
tnd sporting about from one to the other in a sort 0 
Bratesque danee = making happy noises, laughing with 
Sudden spurts of joyousness at the griffins end 
gergoyles that gaze at him from the walls like so many 
spectators - until e mysterious intimacy and harmony 
comes to pass between the heppy» leaping, fantastic form 
Cr the funehback and the stone groteagues of the church. 
For a moment, he is half Centour, half man, his gine 5 
iifting in joyous cells. Then, suddenty oe, ateps canis 
and stands there panting and sighing © Paki rai 
Prat choy ani strange.sepsation 16) now masts ¢ 

, heart. 


his mattress+ 
U CLOSE SHO? as he throws hinself down Ot 
Slowiy his Cyoiepic eye closes, but that tender look 


still remains on his face. 
DISSOLVE OUT 


DISSOLVE IN 


MED. SHOT. Esmeralda 
is a 
Gringoire, with his monkey and sonte dea teat 
5 stage. 
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@LOSE SHOT - with Esmeralda 
z as she 
Bice) Eepee peace bin and then Boning slevescantees 
2: 
Bete bets eye r leaving his, her face rediant 


CLOSE SHOT of Frollo, seeing this. The uy 

Bees mutta ee eee, Sais te SERRE a ois 
w jealousy. a 

prec eed eheh yy. A visible shudder runs 


CLOSE SHOT. Esmeralda now is dancing in the arms of 
Phoebus - her eyes gazing up at him, with delight and 
tenderness. The vain Phoebus is pleased at being singled 
out, and responds with laughter and the jingling of his 


spurs. 


Jndividual faces. Some are bewildered, some shocked, and 
some enjoy the situation frankly. 


‘EXT. CLUMP RUBBERY - DAY 


Gr: ire ig changing his trousers» The monkey helps 
Bish omni le the goat, Aristotle, looks on solemnly- 7 


GRINGOIRE 
(in a sarcastic 
ae children. 


we are going home, 
Weie tscno party for US+ 
have done our parte 

(to Bimbo, who 

is standing 

on his hea 
get down, Bimbo. 1 tried that 
Gerores Ttdoesa © LAPTOTS 
natters to see things UPS 


down. Come along++*** 


we 


(cowrIIUED) 


NUED) 98 


Gringoire starts away with ap: 
0 Astotle 

Fou OFS t111 he moots up with Frolieu Bsa etic ofr an 
she same Tection, the CAMERA FOLLOWING Hee . 2 


GRING 
Going hone, Your Honest? one") 
ot Ee answer) 

fell, there seem to be alw: 

two kinds of people in thie!” 
world = those who get what they 
want and those who don't. I 
guess we both belong to those 
who don't, Maybe it's all our 
own fault. We whirl much too 
high on the swing, and when we 
fall off we are ina daze, yet 
we try again and again - t111 

we finally break our necks. 


Frollo has stopped during the last sentence. He turns 
@round and walks back. Gringoire looks around. The 
goat runs away without Gringoire noticing it. 


LONG SHOT - of the whole party. It is getting dark now. 
The guests are dispersed all over the large lewn. The 
orchestra is playing and the young people are dancing. 


‘them Esmeralda and Phoebus. 


eing consoled by the Procurator. The two are 
etna voneeFlour's eyes keep following Phoebus until 
disappears with Esmeralda behind some shrubbery. 


DISSOLVE 


js ANOTHER PART OF THE GARDENS - NIGHT 


ded by shrubbery. 
gts te Brass, holding 
After they kiss, 
wine and the 


@ance have raised his spirits. 
m, enchanted, The gost 2! 


(CONTINUED) 


PHORBUS 
Why don't you 2 
Foy Aontt you talic to me? Kave 
Son (she smiles) 
ow your teeth are b 

but tell me about yourselte 1? 
Who are you? ‘here do you cone 

(again she 

smiles) 
Speak up! I an an officer and 
accustomed to be obeyed! Tho 
life of a soldier goss fast. 
He must teke what he can gob 
before it is all over. Yet, 
here I sit and talk to you as 
if I had never seen a girl 
vefore = never held one in ny 
arns. Why do I do this? Why? 


ESVBRALDA 
(simply) 
Because you love mes 


PHOEBUS 
(with routine 
ardor) ae ay 
love you. But I have so: 
trae to-othore a thousand times 
fore and forgotten it the 
Pext minute, ‘This tine I think 
I really moan it! 
(into her eyes) 
I love you! 


ESMERALDA 


(searching nis 
face avidly 
Mere than anything in the world? 


PHOEBUS: 


ingly) 
wore meCunybhing im the worlét 


ESMERALDA 
(an eager whisper) 
Forever? 


(conTmrveD) 


(CONTINUED) Hy 
PHOEBUS: 

(with a laugh) 
Forever - 48 a long time. You 
‘orget I ama soldier and ganble 
eee life and death. 1 
m willing to throw . 
to-day - tut tomorrow — SY 

(noticing her 

sudden 

disappointment ) 
You_see, love is only a part of 
my life’- a sweet part, T admit. 


ESMERALDA 
(fervently ) 

To me, it is everything = and 

all of life! 


(LOSE SHOT. Esmeralda startles and listens. She has 
heard some noise. 


ESMERALDA 
(frightened) 
There 1s someone here! 


MED. SHOT. She leaps to her feet. Phoobus also rises. 


PHOEBUS 


Don't be alarmed: | 
with conce 

ata can burt you as long as 

you're with mo+ 


ay to 

jossible enemy, rea 
peauty 

Pioebus glances epee pincolt off in ail his manly 


aging at him 
(ett adoring 


would some day save "7 qh feres 
and it happened! 


CLOSE SHOT 

To Phi 
toward her to tare’, 
Brace end spertivens 


OL 


PHOEBI 
(conptying) 


Reslly now 2 
Chia e? You're: such a 


Nevertheless, he struts a little for her benefit 


ESHERALDA 
(with e sigh 
of happiness) 

How handsome you are! 


poser of Phoebus. His spurs jingling and his hand on 


PHOEBUS 
If you could only see me in ny 
dress uniform! 


SE SHOT as Phoebus comes towards her. Een ralda moves 
rd him, her face uplifted as to the sun. 


‘ESMERALDA 
(reciting) 


Phoebus! 
Now I see why Tuna guards th 


For the soul to praye 
Hoy t welcome Phoebus! Light 


Phoebus, King of Day! 


e night 


PHOBBUS 
Dia you write that poea? 


‘ESMERALDA 


Tt is by Pierre Gringoires 


No. 


‘PHOEBUS 


Your lover? 


min/s 
ESME} 02 
He loves mo,  SMERALDA 

PH 
And you? OEBUS 

ESKERALDA 


(shaking her 
head prettily) 
I loved you first. T coulan's 
belong to anyone else! 


PHOEBUS 
(stirred) 
Esmeralda! 
(he tries to 
kiss her) 


ESMERALDA 
Wait - say again that you love 
me. 


PHOEBUS 
(a little weary) 
I love you. 


ESMERALDA 
More than anything in the world? 


PHOEBUS 
(with a sigh) 
You ask a great deal. 


ESMERALDA 
‘sadly - mowing 
is ee heart he 
doesn't love her 
really) 
You are not in earnest, 
ought to go.+» 


and I 


s tries to free herself from his embrace - but only 


heartedly. 


: ‘ESMERALDA (cont'd) 
There is another woman. T saw 
her, You love her+ 

Poul gag: of4* F (CONTINUED) 


| (CONTINUED) 


PHOEBUS 
Flour ast) ie 
le Lys? She's > 

but I don't exactly love tor, 


ESWERA 
(withienger 


insistence) 
Because you love me? 


fuxtterter ee 
er-or 
Of course, factly) 


ESMERALDA 
(urging hin to 
say it again) 

More than anything in the world? 


PHOEBUS 
(very weary now) 
I can't do more than just love 
you. 


ESMERALDA 
(hurt) 
I can. 


PHOEBUS 
(irritated) 
You are a woman. len are 
fickle by nature. 


‘ESMERALDA 


(sadly) 


So you won't love me after 
to-night? 


PHOESUS 


(annoyed) 
Maybe note 


ESMERALDA 


then I 
fou stop loving m, 
ghel aie P hike a flower 
without the sun. 


PHOEBUS 
(ardent again) 


Don't say that! 


Bee SECT ~ a5 he takes 1, 


‘er hands in his, 


ESVERA 
(clinging Fer ERALDA 
1 tovetts bands) 
strong. hands - they are so 
turning one 
hand o 
Tet me see.) 

(she studies the 

palm of his 

hand elosely ) 


PHOEBUS 
(jokingly) 


Are you counting wy ir 
children? eae = hi 


Tell me - how many 
do you ses? I am prepared for 
the worst. 


ESWERALDA 
(in terror of 
her discovery) 

I see nothing! Oh!..... 


PHOEBUS 
(amsed, curious) 

You are trying to hide 

something from me, What is it? 


Her fear is sudden ani terrible! 


She lets go of 
‘Phoebus’ hand. 


ESMERALDA 
anicky) 
Prose Tet us go away from 
here! I feel a presenco ~ 
there 1s somebody near us-+. 
I am afraid! 


a 
Fhoobus laughs avay her fears and encloses her in 
ssionate embrace. 


PHOEBUS 
We'll stay - my loves 


er agains 
Panis aves aad idlases her = over ena or! 


a from under 
a dark shadow an 
aheuvnory moves, = "=, 20tog and ste 


Changes 
BACK OF Nona Dame SEES 
WED. SHOT. Phoebus zoe 
ubters the cry of Mustegierpes eeeTMAG Suddenly he 


mortally wounded - then drone dead tt cis to his 
her feat, 


SEU r 
preseer Of Beterelda ~ 100k: of horror on her face! 


CLOSE SHOT, Quasimodo wal 
: veltens with rtf 
gesp, An unaccountable dread has posssosion of 
PULL CANERA UP ae he loaps to the belie and starts 
ing them... There is a look of horror on his fecse+. 


DISSOLVE. 


EXD. WHOLE MEADOW = NICHT 


LONG SHOT. Only a few gquonte are left. 
Playing. A scresn is heard. 
People get up - others cone m 
nd run in the direction of the voice calling for helps 


EXT. NOLOSURE ~ NIGHT 


Esmeralda on the sot whore we saw her last, with Phoebus, 
She stands erect beside his dead body - frozen, dunb, 
motionless. The goat stands beside her. People are 
gathering around her, We hear them repeat ~ 


VOICES 
It's murder! 


The gypsy has stabbed the 
Captain! 


Gall the watch! 


g to Esmeralda the sound 


While the CANZRA DOLLIES CLOS! ‘eon = louder and loudér 


of the bells of Notre Dame is 
until the sound becoues deafeninge 
DISSOLVE 


sly, madly! 


modo is ringing the bells furiou: 


UP of the be 5 
le bells ~ as they aay and ci, /e4/; 
Way and clang thunde: 
g thunderously, 


HAMBER = wroH? 
al doors 
Mere of undresse They mace rts ee oPrear in varie 
Gyatened, by the thunderous ve eit been aroused oF 
Beer ars oper “ethic we 
8 Archd: 24 Quasimodo up to?" 
1 chambers acon comes hurrying nto the 


ARCHDEAG! 
(gees sharglg) 
Way, 48 Quasimodo ringing the 


(to one of 
the priests) 
Stop him immediately! 


Stop hint 


the young priest starts running 
Baa to a sudden sto. Cuesimodo has stopped as suddenly 
the began. As the Archdeacon remains standing en 


Gstant, wondering what has gotten into the Hunchback, he 
ches sight of - eee) 


up the stairs the bells 


SHOT. ‘In the doorway stands Frolloe looks es 

Me has been through Hell and damnation. | Ths priests 
Sigack to their rooms. The two brothers sre left to 

eclvess PULL CAUERA UP as the Archdeacon turns to 
Prollo. 


ARCHDEACON 
(greatly ennoyed) 

All Peris must be awakes 
(puzzlec) . 

What can be the mettor with 

Quesinodo? 


ie doean't even heer hime 


FROLLO 
q must speak to yous Shanderr 


ERCHDEACOT 
Letts go dom ‘to my room 
(cont INUED) 


8/24/39 
FROLLO 107 
ng his) 


You may not want me in your 


vestry -~ 
(as the Archdeacon 
ks surprised 
There is blood on ny HBr 


CLOSEUP of th 
a lo Archdeacon. He stares at his brother 


SEMI-CLOSEUP of both. Tho A aes 
Pidared, os if he hadn't heard correctly. 


FROLLO 
I've killed a men! 


ARCHDEA 
(frozen), 
You? -- A wurderer? 


FROLLO 
(like one on 
‘the rack) 
I have stabbed a man to death. 
I killed him out of passion - 
because I loved the women he 
held in his arms. 


ARCEDEACON 
(with unbelief) 
‘A woman? -- You? 


FROLLO 
The gypsy Girls 


ARCHDEACON 


(appalled) 
The one Bueeimodo carried 


FROLLO 
(accusing himself 


~~‘ sevagely) 
Yos, at my bidding -- end was 


dnnocently whipped for itt! 


(GOHSINUED) 


omy {gemee) ARCEDEACON 
oa 
cannobe Yo" o8N help yout 


FRO 
(between clenched 
teeth) 

‘Then she must die for ny sing 


AR 1 
(harpry SOHDEACON 
Who mist die? 


PROLLO 

Tho woman they have nrrostod 
‘or the crime. She w: 
ee All atone 


ARCENEACON 
(furious) cS 
But she is innocent! 


PROLLO 
She's a gypsy - a witch. I om 
convinced that she is the trap 
that Saten sst for mee ss 


ARCEDESCON 

(staring at his 

‘brother with 

unbelieving eyes) 
You are wadi Such logic is of 
the Devil. You will only heap 
nother crime upon your 
conscience. 


FROLLO 
There is no crime I will not 
commit to buy mysslf froce 


ARGHDEACON 
God will protect hore 


FROLIO 
Way should the Lord protect @ 
heathen when he did not protect 
a Christian? ‘hy did he not 
Bane me ageinst hor? wy see 
am when 2 
Tit this is the 


T tell you, Claude, 
Devil's own work - not God's wills 
(ganar) oA) 


8/24/39 
pie Ramee 
We do not now what Goa an Hie 


Anfinit: : 
ae Pa 


FRO 
(impatient) 


Is 
Ze that sll you have to say to 


ARCHDEACON 
Yes othe, 


PROLLO 
(bitterly) 
And I came for helper. 


ARCHDEACON 
You demand the impossible. It 
4s my cuty to holp the wonans 


FROLLO 
(An the lest 
extremity) 
Claude - you are ny brotheress 


ARCHDEACOT 

you ere not my brother ony 
Jongers You ere God's enemy « 
and mines 


Frollo's distraught expression changes to cold stesh 


ageine 
chambers 


Gown on tho wooden bench and in utter 


Watpout a word, be turns and leaves the bell 


CAMERA RESAINS on the Archdeacon: He drops 
despair he buries 


his head in his handss 


FADE OUT 


FADE IN 
Gr. PRISON - pay 


(Dark, denis, dtsma1 sto : 
Bee ee cutetde only, = bean cones througn’a winder nee 

: a 3 08,8 Bench. Tho goat 
Sgsins’, "Aristotle" for‘wamens senses CoN, and Hudales 
fossed through the window. Lsmeralae tage open te 


Gringoire's voice calling to pape looks up and hears 


ne chamber.) 71 


GRINGOIRE's vorcy 


Esmeralda! can you hear me? 


ESI 

(esasietg 
her feet) 

Gringoire! 


GRENGOIRE'S VOICE 
Can you climb to the window? 


ESNERALDA 
(climbing up 
on the bench - 
greatly excited) 

I am trying... 


EXT. PRISON - DAY 


CLOSE SHOT. Gringoire ts climbing up a small ledge, 
Bsreralda's face appears behind the bars of the window. 


ESMERALDA 
(with great 
happiness) 
Gringoire! I hoped you'd come! 
Sometimes, I thought you 
wouldn't! 
(her eyes 
pleading - her 
voice breaking) 
You don't believe I killed hin? 


GRINGOTRE 
I know you didn't. 


th feel constrained, and full of emotion. 
(CONTINUED) 


(CONTINUED) 


Your flower is prete 
Jou, Gringsire. ey” Thank 


GRIN 
How 4s Aristotie? Thaw 
cabbage for hin, a 


He takes a small cabb: 
to her. abbage from his pocket end hends 1t up 


‘ESMERALDA 
(taking 1t) 
Thank you for Aristotle. 


She tosses the cabbage to the goat. Her fi 
f@gain at the barred window. . nae Be See 


ESMERALDA (cont'd) 
(putting her 
hand through 
the bars) 
et me touch your hand. 


reaches up and encloses her hand in his. 


GRINGOTRE 
Your hand is ice! 
(anxtously) 
You aren't too afraid, are you? 


ESMERALDA 

Not now. I can endure anything 
since you've comes 

(trying not to 

ery - bravely 

with bitter ery) 
on, Gringoire, why ai¢ I ever 
come to Paris? 


GRINGOIRE ae 
Don't ery, deriings You mustn't. 
(CONTINvED) 


—_[_—_—E== 


oryingy ESMERALDA 
Tim not crying... 

swallowing hard’ 
Z keep thintingnow ? cane here 
to soften the King's heart 
toward the gypsies, and how ny 
own silly heart betrayed them: 
For that, I deserve to die, 


ORINGOLRE 
(vehenentiy) 
You will noti 


(comforting her) 
I em working to get you free, 


ESMERALDA, 
But if I do die - help then 
when I am gone... Promise? 


GRINGOTRE 
I'll do all that ever I can, 


ESMERALDA 
Gringoire?...++ 


GRINGOIRE 
Yes, darling? 


ESMERALDA 
Forgive me - even if it ts too 
late. I kmew, even before he ~ 
he was killed that he didn't 
ove me truly - that I was a 


fool. TI... 
(ner voice breaks; 


she can't go on) 


GRINGOLRE 
Don't speak of its 


ESMERALDA 
You are not angry with me? 


GRINGOIRE 
earnestly) ae 
To Rein love is miracle sae 
to be in love with you, 45 © 


I want. 


(conrniwZ) 


on: o 


esi 
(her voice EDA 


trembling 
with feoling 
Thank you, Srineoire. 


GRINGOTR 
(in anxtous 7 
whisper) 

Be still! I hear someone 

coming. 


qhere is a pause. 


ESMERALDA 
(in 4 frantic 
whisper) 
Don't leave me! 


GRINGOIRE 

Do you think I want to? But 
there is mich I mst do to get 
you free. 


ESMERALDA 
(imploring him) 
You will come back? 


GRINGOIRE 
Dearest, of course I'll cone 
back! 


he leaps down and vanishes before the guard can 
itch them,.... 


DISSOLVE 


s SMALL PRINTING SHOP ~ DAY 


in process of printing. ‘wo men are busy with the 
ng of type and the proofreading. The door opens 
Gringoire rushes into the room 


GRINGOIRE 
"Quick! Here is the sppesl! 


FISHER (Printer) 
We'll print 1t at once. 


(CONTINUED) 


GRINGOTRE 


(roading tron 


sheet he holds 
e in his hands) 
"To the People of Paris 


FISHER (Print 
Not so fast! I chet) 
type ready. eas thestiths 


GRINGOIRE 
How soon can we got 
Peemaantuctesss i tis ao 


PISHER (Pri 
Cah a 
In the morning. 


GRINGOIRE 


FISHER (Printer) 
But how will you distribute 
them? 


GRINGOIRE 
Every beggar in the Court of 
Miracles will help us. 

(he reads) 
"pay after day innocent people 
@isappear. Some die on the 
gallows, others are buried 
alive in dungeons. Today, it 
4s an innocent gypsy girl. 
Tomorrow it may be your own 
brother, or your own children, 
or yourself! Perisians! 
Appaal to the King of France! 
Tet us meet on the day of the 
trial and demand justice..." 


it this moment the door is thrown open and a magistrate 


ind a few soldiers enter the room. 


MAGISTRATE 
By order of His Honor, the 
High Justice. 


A 


a/24/39 
ietes 


qhe magistrate hands ; 
to soldiers. the printer a document, then turns 


MAGISTRATE (cont! 
Destroy this infanou: See 
oy thts tnfenous contrivance! 
press) 


IAs the soldiers start smashing the press 


DISSOLVE 


INT. COURT OF JUSTICE - DAY 
Spacious hall, dinly 1it with cendles. Valls dovted with 
Geitmerable fleur-de-lis; tell narrow windows. The low 
Seiling weighs heavily on the sinister faces of the 
Coxenbiy, Several clerks are buried in dusty documents, 
Ge°the gide are seated lawyers in their robes. On tHe 
Gpposite side, spectators are crowding the Toon. A few 
Spee lead up’ to the special seat of the High Justice: 
Above it we see the vague outline of a lange crucifix. 
Aboveith pikes end halberds stand along the walls and 
tne entrances. Esneralda is in her places | The 
Gust is in full session. PAN GAMERA UP to Gringoire - 
who is taiking+ 


GRINGOTRE 
(turning passionately 
to Frollo) 
Your Honor, you know the girl is 
Tanocent! ‘How could she have 
jailed a man who ie so much the 
Stronger - and he a soldier? 1 
fein gou it was done in a monent 
of maa fury, by a man who 
Sealously sees another taking 
avay the wonen he wants! 


iro. Frollo knows that 
(rose SHOT - of Frollo and Granger ts the tables svirtis 


Gringotre 1s suspecting him, en 
and adroitly on Gringoire+ 


FROLLO 
(interrupting 

in a steely 

You are married t 


tone) 
9 this girl? 


(conTINUED) 


Yos, GRTIGOTe 


PROLLO 
You are in love with hare 


GRINGOTE 
Yes, indooay aes 


FROLLO 

But you wore unable to win hor 
as your wifo bocauso sho loved 
another - Phoobus! Undoubtedly 
you were deeply jealous of thiy’ 
Captain Phoebus. 

(piercingly) 
If this Court took stock in 
surmisos, you would be tho 
murderer} 


MSD. SHOT - Bemeralda jumps to tor foot in quick 
defense of Gringoiro, 


GRALDA 
No! Wo! Not Gringoire! Please 
gentlemen, I accuse no ono! I 
saw no on 


PROLLO 
(cutting hor 
short - to 
Frocurator) 
Procesd, 


PROCURATOR 
(calling next 
witness) 
Madomoisolls Flour de Lys. 


@ Gringoire walks tack to his seat, Flour takes 


PROCURATOR (cont'd) 
(with soft 
mannor) 
Kadomoisollo, will you ploaso 
tall the Court, in your own 
words, what you know about the 
prisonor? 


(CONTINUED) 


PLEUR 

Your Honor, I invited tht 

to dance for my guestes iment 
she did not appear, Captain 
Phoebus was suddenly struck by 
& strange restlessness. fe 
left me and walked away, as if 
drawn by en unseen power. The 
next thing I saw was this gypay 
Girl dancing around him, coming 
loser and closer, until he 
finally took her in his arms - 
he, who had never given a 
moment's thought to another 
woman since he began paying 
court to me! hen they both 
Gisappeered from my eyes as if 
by magic. It was the last 
time I saw Captain Phoebus alive. 


Fleur begins to cry. Her mother comes to her assiatence 
and leads her back to the witness bench. 


MED. SHOT - of the Procurator and Esmeralda. 


PROCURATOR 
Prisoner, do you still persist 
in denying your guilt? 


ESMERALDA 
(clasping and 
unclesping her 
hands) 
Yes, I am not guilty. 


The Procurator 1s in a perspiration end at his witts end 


with impatience. 


PROCURATOR 
to Frollo) 
Your oe surely it is time 
to use the torture on this 
stubborn wench? 


1 to 


ToLoszvp of Frollo. His agony 1s almost equa 
Esmeralda's. 


FROLLO 
(after pause) 
tee 
Not Yeto Magistrate) 
bare 


FULL ee Go turn toward a smali door as 
Sta ate a toners stsscnas' gle Seats fhe seme 
ee ches its neck, then all a 
ages, Sen Caovia! tatses SUED S17, ta fsag” toed 


for @caress. There 18 mich comotion!  “Nee® ond begs 


126-127 


vorces 


Look at the gost! G11t horns 
snd hoofs. That's black magicl 


It's a human posses 
demon. BS A 


No doubt he and th: irl w 
hand in hend. comma 


Yes - they killed the man 
together, 


Qver the confusion and mtterings comes a clerk's voice, 
ealling peremptorily = 


CLERK 
Silence! Silence in the Court 
Room! 


FROLLO 
(to Procurator) 

Proceed with the examination 

of the goat. 


CLOSE SHOT of Procurator - as he faces the little white 
goat rether gingerly. 


PROGURATOR 
(to goat) 
Beast or Demon, or whatever 1t 
is in that inhuman form, you are 
accused of complicity in the 
mirder of Phoebus de Chateaupers 
Can you deny it? 


gost does not moves 
(CONTINUED) 


(to Fro119) COURATOR (cont ta) 


The stubborness of 

shows clearly that he te song? 

Possessed by the Devi1, "++ 
(to. goat - 

Fe solemnly) 

le warn you that you wit: 

Sudged ascording vo ths tae? 

and if found guilty, will vs 

hanged! aac 


FULL SHOT. The goat looks at Esmeralda end 0! ta 
Plaintively. It sounds as if tho goat understess the 
Procurator and was protesting to his mistress. The 
superstitious are appalled! The Procurator turns to 
the High Justice - almost in triumpht 


PROCURATOR 
(referring to the 
bleating goat) 
The sorcery 1a unanswerably 
proved! The girl and the goat 
work together! 
(to Esmeralda) 
Do you still deny being under the 
influence of the powers of darimess? 


MED. SHOT of Gringoire as he jumps to his feet. 


GRINGOIRE: 
(loudly) 
This is ridiculous! 


‘gilence} Silencel!" 


The guards rush over to him, crying 


5 
SHED. SHOT - the Procurator+ 
PROCURATOR 


to Esmeralda) 
petacaset ‘The Court awaits 


your answers, 


a 


n Chan, 
foe munonsage SF Nore 


ESM] 
(as she tases ADA 
stents) 


7 am not a witch, and T am 


Annocent 1 


PROCUR, 
(to Frolio) a 
You see, your Honor, 

nothing to be dono with her} 
Agsin I ask for tho appite, 

of ths torture, pease 


GLOSEUP of Frollo, hoping to avota the torture. 


FROLLO 
(to Procurator) 
Show hor what she has to expect - 
Af she does not admit her guilt. 


WED. SHOT. Two men in black show Esmeralda frightening 
tools of torturo. Esmeralda shudders but remains adamanty 


ESMERALDA 


(sinply) 
I can only tell you the truth - 


Tam not guilty. 


FULL SHOT. There is great commotion at one of the 
entrances, end Quasimodo bursts through the guards. They 


to keep him back. Ho flings them off ond moves 
ay aad agitatedly to the center of the courtroom, 


Procurators 
ilo - asimodo pauses before the : 
Be tects his Grovst wits his fict end oriea in a hoarse, 


QUASIMODO 
t! I killed hint 
! 


FULL SHOT of tho co 
Ho Quasimodo's euddon coon gn twits 
. ABE : 
Thoro are sary in tho couotroon who bellows sia 
garried her off|" \ Lee Bexeee | tRemetiien is 
jilled for it! Lot's han, it.” "its ought to’ 
g ninth jught to’ be 
way" ‘Tho Cunrds move 48 quickly, erties Bem get 
command to scize him. ¥, awaiting Frollo's 


the react 


CLOSEUP - of Frollo, who looks from Quasimodo to 


Generalda - and considers 
te accce tha ldoke ke ene © eacrettge 


FROLLO 

The Hunchback couldn't have 
done it. Ho was in Notre Damo 
at tho time, ringing the bells. 


FULL SHOT. Now everybody remembors this! 


AD Liss 
"That's so! I hoard himi" 


"yes, He ruined my night's 
rest!" 


mat was no ordinary ringing! 
He was wreoking those bells 
like a moniac! 


"phat cursed bell ringer 4s 
crazy!" 


ge is in love with the gypsy 
giri!” 


e crowd takes up the crys tio is in love with the eypsy 
The great hall Sokks with lougater ond jeors. 


NLOSEUP of Quasimodo, Having heard nothyns ats 


a. Why are they 


Sistesy confused. He Looks srounds Fy eC ouratore 


fe shrugs and turns beck 


QUASIMODO 
I-Idid itt I aia it! 


BONED. SHOT. Frotio 8/29/39 


"calling to tho FptenCos the comotion by 131 


FR 
(pointing ES 


1,  uasimods 
Take hin to By pom! 


Tho guards fell upon Quan: 
: modo, wh 
Taye they loughing ot hint hy don't they weitere 
Ho 8 the guards but is dragged ore cae 
nin’ ee 


CLOSE SHOT - of the bench with the Judges and Frollo, 


FIRST JUDGE 
(to Frollo) 

Your Honor, in view of the 

prisoner's attitude, we all 

favor tho torture. 


FROLLO 

(not looking 

at her) 
The Court will odjourn while 
the prisoner is given, the 
opportunity to reconsider her 
statements 


UP of emoralda, showing her reaction to Frollo 
pronouncing the torture. Terror seizes her 08? 


SHOT. Two men in bleck step up to her end lead her 
my throngh another door, followed by the Proourator, 
Monk, the Clerk, 2 Doctor and ‘the Judgese CAMERA =f 

mS as two of the Judges, on their way out, comme: 


osslyt 


FIRST JUDGE 

What a troublesome.wench, to 

keep us here when apts time 
for suppers 


Tho Witness Bench. 


iden of the torture ra Teoire 


end cries ou! 


ormNcoras 
Pees auunen to use the 

on hor!” Who w 
confess a crino in such nennte 


MED. SHOT. Frollo looks at the head guar 
others, immediately rushos ovor and takes Ovis 
Frollo gots up slovl kes Griny 
his soot. 


2 7ieh the 
rus : goire avaye 
¥ nd loaves through a door bohind © 


INT. FROLLO'S PKIVaTS ROOM - DAY 


Whe guards are still surrounding Quasimodo, who ignores 
them. Uppermost in his mind is the desperate compulsion 
#0 savo Esmeralda's lifo. He paces back and forth like 
@bear in a crgee Frollo enters his private room, and 
@ismisses the guards. ‘ihon they arc alone Quasimodo 
comes toward him, but Frollo brushes him aside and goes 
over to the wall ond slides back a pancl and looks through 
4% to the Torture Chenibers 


Dit. TORTURE Cc! DAY 

Fron FROLLO'S ANGLE, It is q circular room, with no 
Windows. All tho light conos from an open furnace, built 
Hn the stono vall. Zsmeralda sits on a snoli leatne® 
tot, surrounded by tho Proourator, the Monk, the Doctor, 
the Clerk and the Judges. The Official forturer, Pierrat, 


with his tvo Aides, cre also theres 


. CLOSE SHOT - Esmeralda, with Procurator+ 


PROOURATOR 


(with false 

solicitude) 
My doar child, you porsist in 
denying everything? 


ESMERALDA 
(faintly) 
Yos. 


se, AEG 
wo deeply, 16 ta me att SetevS 
question jou more waiiate 


He turns and nods to the Torturer 


Maistre 


PRO ‘TOR 
The iron boot. Mate 


One of the Aides hands the boot to tho Torturer. 


TORTURER 
(while he 
puts it on) 
It 4s a pity -- such pretty logs. 


The little window high up on the well, end Frollo as ho 
Hooks through it. His face elso looks tortured. 


TNT. FROLLO'S 


ZNT. FROLEO'S ROOM = PAT 


Gissimodo 1s still peeing up ond down tho room, looking 
at Frollo, waiting to talk to him Frollo is still 
Tooling through the aperture, Sudden, ‘Bemoralda's 
eroams of pain are heard. “Have mercy — morey!" 
Quasimodo docen't honr thom but ho is, looking at Frollo 
gnd is avore that something is happening that he knows 
nothing of 


tt stand tho sight of the torturce 

y sliding tho pancl into 
ries of the girle 

3 into 


(LOSE SHOT. Frollo can 
He draws back from the window 
Place and shutting out the excruciating ¢: 
He stends there terribly shaken, 5° Quasimodo com 


"reno. 


EEWI-CLOSEUP. Quasimodo, wit: 
find, is stild bont on streets 
nd disclosos a small knife, rtf te 


QuasiHop 
(porsistentiy) 

I dia it - It. + Look 

this kmifo...ss ae 
(pressing the knito 
upon Frollo) 

Show thom! Toll them! 


Frollo becoms avaro of Quasimods. He shak 
violontiy. - aareeredire 
sieeve with ono hai Toant dog. 


QLOSEUP of Frollo, reverting instantly to 
3 Prollo, g@ instantly tho mastorful 
man who only gives orders to this unfortunate foundling 


FROLLO 
(chiding Quasimodo) 
Go ond put that knife back whore 
you found it! 
(as Quasimodo 
hesitates) 
Go! 


LOSEUP of Quasimodo rs he locks qt Frollo, strangely - 

thon oboys. ‘hore is somathing smoldering ond monncing 
the obodience - a foroboding thet if aver, th 
mehback turned sgcinst Frollo ho would kill hin. 


DED, SHOT. Frollo looks after Quasimodo. Perhaps ho 
mses this, At this moment tho Megistrate rushes into 


MAGISTRATE 
Your Honor! His Majesty, the 
King, is in the courtrooms 


illo exitse 


INT. COURTROOM, 8/29/39 


1s4a, 
CANGRA FOLLOWS the King q 
Goyer pisos roautvod Fey "fst Palas Ba gunk tn, tha 

8 Olivier. ~ 


Kine 

I dotest trials, b 

Arehdeceon has made acal 
existence unbearable with 
appeals in behalf of this aoe 


OLIVIER 
presence here 
His Graceses 


Your Majesty's 
should satisfy 


KING 
(looking round) 
Where is the prisoner? 


FULL SHOT - the door leading from the Torture Chamber 
opens. Zsmercida is brought back into the courtroome 
She looks faint, 1s limping painfully, end has to be 
Sssisted to her place. Her roappoarance crentes a stir 
fm the room. ‘The goat bleats with joy. 


GLOSE SHOT of the Procurator, Esmeralda and Frollo. 


PROCURATOR 
(with extreme 
seif-complaconcy) 
the accused hes confossed alll 


(CONTINUED) 


(CONTINUED) 


8/24/39 
186 
ment t 


He hands a written doo; the High 
2 
he High Justice - who 


glances at the docume: 


FROLLO 
(to Procurator) 


Monsieur Procurator, we are 
Peady to hear your requisitions, 


The Procurator starts 


to read what indictment 
Mhe test is in Latin. mr 


t he demands, 


PROCURATOR 
“Coram stryga demonstrate et 
erimine patente declaramis nos 
Yequirere omendationem honorabilen 
ante portalium maximum Nostrac- 
Dominae ecclesiae cathedralis 
atque sententiam in virtute cujus 
iste stryga cum sua capella in 
Place de Greve executatae sint!" 


(CONTINUED) 


{cONTINUED) 


(NOTE: dpanslation) 
"Since the witcherar 
v rat 2 
proved and the cris oe 
We declare that we require” 
Penance before the great portal 
of the cathedral church of Our 
Lady and a sentonce by virtue 
of mich this witch together 
her goat shall 
In Place de Greve. > “*euted 


‘NTERCUT the Pri ' 
aeea a OM ee Tor '® Tending of the Latin text with 


CLOSE SHOT of the King and Olivior. 


KING 
Olivier, remind me that in the 
future the verdicts aro to be 
read in French, so that the 
poor devils may know at least 
why they are condemned. 


GLOSE SHOT of the Queen, Clopin and Gringoire. Over 
hie scono wo still hear the Procurator's reading of 


the Latin text. 


CLOPIN 
What is he saying? 


GRINGOIRE 
He is demanding the death 
penalty» 


n text with individual 


INTER the Lath 
INTERCUT still further Bort te ene goes 


faces of the min characters ~ 


rd sits downs 
Maitre 


WED. SHOT. The Frocurator finishes & 


‘Frollo turns to the lawyer for the defenses 


FROLLO 


Does the defense wish to S98 


BIMSH\SHON of Nattre Ronost, as he rises tS 


he rises to his foot, 
MATTRE Ray 

(vowing) MATFRE Ra‘zay 

Ror, Messiours Judges... ¥ | 


FROLLO 
(Anterrupting) 
I beg you to be brior. 


MAITRE RAMEAY 
For a defendant who hag 


confessed I can plead nothing. 

The low must take its courase 
(indicating goat) 

But for this poor goat who nay 

not be to blame for his 

GLabolical actions, I recommend 

mercys 


The Judges look at each other solemply and shake their 
heads. 


MAITRE RAKEAU 
(continuing) 

Then, may I request that the 

gypsy girl, because of her 

extrema poverty, be freed from 

the obligation of paying for 

the food of the goate 


CLOSE SHOT of the Judges. They look at one another 
solemnly and nod to Frolloe 


FROLLO 
(to Rameau) 
Granteds aos) 
to Judge! 
We will now take the votes 


ak 
SHOT. ‘The Judges rise solemnly, and start 
vote by the lifting of their cope cio) 

mn they are suddenly stopped, by 


(CONTINUED) 


me Judges stop. 

the courtroon. of (exci torent 5 
git down again, 3 ‘rom the King the i 

to Esmeralda, LOGAMERA UP ae the isa neg ese 


mt King now crease 
for the gypsy girl is arouseg, TA"? ~ and bie synpainy: 


KING (cont'a) 


Did you make your confession 


under torture? 


ESMERALDA 

Yes, Your Majesty. I couldn't 
bear the pain = but I am 
innocent, 


Without a word, the King turns to Frollo. 


KING 
Let us submit her to trial by 
ordeal. 


FROLLO 
I'm willing, Your Najesty. 


The King picks up a dagger that is lying on the table 
as evidence. 


KING 
(to Frollo) 
Is this the dagger found in her 
hand? 


FROLLO 
It 1s, Sire. 


KING 
(turning to 
Procurator 
Blindfold here 


Thay start blindfolding Bsmeralds. 


wm dagger and piaces 
8 nas dagger hes © bandle 
ae Sag is Jed into scenes 


ICLOSZUP. ‘The King produces hi 


& beside the othere 
the form of a cross. Esmers. 
Aindfoldeds 


(conrINUED) 
r 159 
(explaining to 
Bemerslda)° 
If_you choose m 
will show you a: 
y Sener eee 
be Judged guilty. 7 78 ML 


y dagger, it 
Po innocent. 


CLOSEUP of Esmeralda as 
GeeaeconaaMireusa of °shels okecan tee ee on 


eis - 
I sheet 


The King turns to Esmeralda as her eyes are 


The judgment is agsinst you... 
I'm sorr: 


He gestures to Frollo that the law must take its course 
mow, and turns quickly and leaves the Courtroom, 
followed by Olivier. 


GLOSE SHOT. Frollo motions to the Juigos, who in 
esponse riso again and stert voting, one at a tings 
by the iifting of their caps ~ while Clorks make 
record of it. 


FULL SHOP. ‘The total Courtroom - in suspense, looking 
towara the bonch of Judges+ 


(LOSE SHOT of Frolic, as he reads the verdicts 


FROLLO aay os 
Gypsy girl... On such @ day, 
GyPSy Briease our Lord, the Kings 
you stall be taken, barefoots 
yin a rope around your neclts 
before Notre Dame to do public 
penance, thereafter to be hanged 
cone gallows, together with 
your accomplice, the goats, & y 
boa have mercy on your sou'* 

(CONTINUED) 


PROCURATOR 
(interrupting, 
astonished) 
Surely Your Honor means to say - 
Place de Greve. 


FROLLO 
(with purpose) 
No, I mean Notre Damo. 


FADE OUT 


the Bee on cla eomsetuCted on the 1 
a derly carponton, bossa yetee O 
work on the platform, with hia’ apeeenere 18 siccenea 
prentices working 


LEGEND: 

(tumming af 

a pirate rare) 
rd was my moth 

iy father another 

wer the wator I pass withou 

T'sing and dove and make nerry 

A bird was my mothor we 

Wy fathor another. 


fer, GALLERY - NOTRE DANE - EARLY MORNING 


Quasimodo is staring down ploomtly from a 
J le: 
The squats anong the gargoyles - looking tikes e.g 
He is watching the building of the gallows. 
9 eyes are arrosted by - 


ff, SQUARE BEFORE NOTRE DAME - EARLY MORNING 


Eoug shor. Frollo rides over the empty squeré, Zon 
ie tne contemplotion of his orn misery. The hamesitg 
fon the gallows erouses him, He pauses for a moment to 
Heo et the gibbet, then rides on. 


epalsqueresq clon tn ene onsen ana 
the Court of Miracles 

Legendre comes 

has a silk 


OLOPIN 


I want to ask a favor, friend, 


LEGENDRE 


(glancii 
Se pope) 
I soo. A better 


class hanging 


Silk 
tho Nobility+ 


(CONTINUED) 


QUEEN 
i (tearturay} rH 
aka an exception this tine 


TEGENDRE 

Why not? I risa her dancing 
use 4t. ‘The other one ”” 

is too stiff anyway, 


CLOPIN 
(clasping his 
hand warmly) 

Thank you. I am most grateful, 


Tegendre has been testing the silk rope by sliding it 
through his fingers, Suddenly stops and examines tt 
more closely. ° 


LEGENDRE 

{with anger) 
There's a flaw in it! 

(turning 

to Clopin) 
Are you trying to fool me? If 
the rope should break she goes 
free. It's the law, and you 
know it! 


He gives the silk rope back to Clopin. 


CLOPIN 
(with a sigh) 
Too bad you are so particular. 


LEGENDRE 
(shaking 
his head) 
Do you want me to risk my own 
neck? 
(poutine 
off. 
See, they're increasing the 
ands, They're not going Fo 
Be tricked out of this hanging 


SH ¢ guards como riding {nto {slate 
(OT. A battalion o! Gi 
crowds are already gathering. 


i DAME - FARLY 


gimodo watching from the sane 2: 
Guddenly becomes alive and leavoa his since” 
nd leaves his e 

ta place, 


cart, ax 
‘Around her 4 
Procurators 
She is dresse 


Cries of "Here sh 
every windoy Balk oa 
ita Beleonisa 
An oxeitod, ountois eromd 


In a 80 4 
Giso tied and uardsa by sop ggone cart Follows tho goat, 


ZxT. BALCONY OF THE DE tvs" House - EaRty uoRNIS 


Diane and Aloise are standing outs 
Diane and Alotse are standing outside, Diane calls back 


DIANE 
Fleur, Fleur, they are conin; 


leur and her mother come hurrying out on the balcony. 


ALOISE 
y can't have suffered 
he looks so protty. 


FLOR 

(moved by the 

sight of 

Esmoralda) 
She must have loved Phoobus 
deeply. Perhaps if I hadntt 
invited her to my party, she 
wouldn't be going to the gallows..- 


MOTHER 
She would have mot him elsewhorae 
(as Fleur sighs) 
You have nothing to regret, my 
@oar. Tho trial has made you 
famous and you have more suitors 
now than 6vere 


from the de Lys! houses 
@ bafors tho church The S91 eine: opoctataree 
cart an sists ‘ 
chan are Grincolre, Glopin, queen an oN ands 
Gout of itiracies. ‘the Executioner 2° 04.) yoi1 
from the carte The ringing of the sP 
dat executions begins gee 


8/29/38 
145 


GI0SE SHOT. Gringoin 
Getampt to broal Ruecamees 
fis knocked down, sinh 


@ Esmerala: 
lines of abldiors, 


He 


LOSEUP of Eomoralda ~ as sho 
ceepiy moved by his eceoceE elena 


gotre! Sho ts 


Sur. BELL CHAMBER - EARLY WORNING 


Quasimodo leaning ovor ¢ 


Bete a aaatectiy vel @ balustrade, moticnioss, 


» thinking, thintine, 


NING 


XT, NOTRE DAME - EARLY 1: 


the stairs to the main entrance of 


Esmeralda walking 


Wotre Dams. The Executioner unties her hand 
nor unties her hands and wall 
feck, ‘The center door opens wide and the Rania 


appears, priests following him. The ring 
eapeers, Pete ts* eo ongen bogina to pity, a) 
Heard singing s psalm, As soon ac tho ArchdedSon hes 
passed through the door, soldiers up on the 
Platform blocking the open door 1ike o hunan wall. 


W totar view of the platform in front of the church, and 
fhe crowd, ‘Tho Proourator, tho Executioner and all the 
thers standing at the foot of the stairs, The 
Archdeacon has reached Bemeralda. ‘The Clerk of the 
Gaunt steps forward and reads the judgment. 


CLERK 
(reading) 
qhe law provides that befor 
Jou are taken to the eaters 
You, Hemeralda, shalt do multe 
sins on 
penanco for your on toe 


N m8» 
stand barefoot, with & TOPS 
round your nock. 


2 SHOT - Archdenc: 
fer ines, Kehasing his nang, mzatdas 


R Sho an, se 
Rerplicaitly, and speaica nity Shy 200ks up at tia 
oe nee at Bi 


Eira 
You've been kind te Tao 


you the truth. 
you, innocent of crime! 


(putting nie nom 

hand on her 

head) 
I believe yous 
a (to Proouraton) 

annot allow this gtr: 

rece 
since she 1s not guilty. 


FULL SHOT - This causes a sonsation, The : 
Gave imelt down with Esnoralda stop their peers 
@o Gringoire and his fricnds» 5 a 


Ginodo is seen climbing up the stairs, in great 
agitation. 


, NOTRE DANES ~ EARLY MORNING 


the steps of Notre Dame the proourator is holding 
pitercation with the Archdeacons qith the Procurator 
me Gount Graville ana other hig» officialse 


PROCURATOR 
(with anger) a 
Unless you permit her to do 
public penance, " cannot 
hang her! 


ARCHDEACO 
firnly) 
an staovly what T vant > 
To stop the hangings 7° Es 
is innocerite 


ARGEDEACON 


ly brother ata Wong, 


PROCURATOR 
Then we will ty ATOR 
public penanoos © "* Without 


ora acet e 


UMhe Procurator pauses, catch 
tee eee ches Gravillo's assent end 


PROGUR 
Take her avaye BAe 


SHOT - A group of people near +} 
vestry Sroitens P: r the foot of the 


AD LIBS 
What will he do now? 
Hang her! 


without 
Look! Lookle+s 


= Quasimodo is seen clinbing down from high 
than disappears agains 


= The Proourator and the Hangren are leading 
Guay from the church to the gallows. 


- 2. ienelt down in silent 
The Archdeacon has Beamer 


ayer with the priests at his sides 
Of the church comes the sad chant for the éyinge 


the front side of 


ong 
‘Gre geo that he 1s 


BD. SHOT - Quasimodo clinbing 2% 
Dams, high above the grout 
hing for Becrmae to rescue Bsneraldae 


qouG SHOT - The crowd surround 
TONG abtention on Esnsratsan ars (3° 8 
Gteps to the pls ralda, who ta now 
atePieioner receive hors > ™ 


led up ¢ 
0 Assistants of the 


OMITTED 


GLOSEUP - Gringoiro 1s looking at t 
ae no ts locking at her, nore enottonnlized 
salutes » hg her a last 


ONLTTED 


ToNG SHOT - seen from the middle e Square. 7 
Proourator and the Court Heme ene 
the rest of the crowd by a circle formed by the soldiers 
Feneralda is seized by ono of the hangnen standing high : 
up on tho ladder. The socond one stands belo: ‘At this 
UP ont Quasimodo, hanging on to the long rope, swings 
From behind the church ovor the heads of the ‘people and 
Jends on the platfo: With lightning speed he pushes 
¢hs hangman down and grasps E Ida and swings back 
with her. 


FULL SHO? - Tho crowd shrick deliriously tn their 
Beeitemont! ‘They stamp thoir foot, scroan. ‘and cheer 
Quasimodo wildly. Some run round madly others kneel 
fra pray, Soldiers rush over to the ‘church. Laughter, 
crying and wild yells fill the Square! 


ANOTHER ANGLE - of the crowd. In the goneral excitenent, 
the goat which was about to bi hanged, breaks loose and 
pushes her way througn the people with her horns amare 
Topody who steps in her path, Among her vietins 4s the 
Executioner. 


gor. A GALLERY - one 
— = 149 
Quasimodo, stending on a gniteny 


farms, shouting with ali his eves Esmeralda in hig 


UA: 
Sanctuary! Sangeareie 


ext, NOPRS DAME ~ EARLY Nognma 


The Crowd - STEN FROM ABOVE — ropp, 
Ghout! Hundreds of throata yelling tn 
Mganctwary! Sanctuary!" cs 


iS Quasimodo's 
in mad oxeitononts 


MED. SHOT - Tho Procurator, so: f 

fe tho Hoblonen are gathoréd on tho steno aeces he 

[rchdeacon, angrily. Prominently at one side ara 
oire and Clopin, listoning anxiously to see if the 

Archdeacon will give up Esmeralda to the Hangman. 


ARCHDEACON 
It is Godts will sho should 
not diol 


PROGURATOR 
(beside himsolf) 

But she killed one of us, and 

mist die for it. 


GRAVILLS 
(furious - to 
Archdeacon) 
Deliver her to us! 


ARCHDEACON 
Nevor! 


GRAVILLE 
(determined) I 
She shall hang in spite of you 
(to Proourator) 
We will go to the King and 1 
force him to suspend Sanctuary! 


BELL GAGS - EARLY MORNING 


Stairs in the boll towers 
tairs with Esmeralda in 
Joyous over his conquest+ 


quastnode ts running Up 


pia arms, madly trimphan 


GRTNGOTRE 
But sho 49 my wifos gee 
eebinowrs) ire) Cant 


Not mows Boltows meee 
safe here - Go now, ? "? ** 


Gringoire turna to exit. 


VP. BELL CAG3 - BARLY sioRNiNG 


Gicsinodo ts sidins emiberantiy on ono of the big bells 
ge back = all the tine his eyes 
romining fixed on Esmeralda, who 1s lying omausted on 
fone of tho huge boats of tho boll ago, He 18 cloriousl; 
proud of his strongth, joyously happy. OF wate a 


¥ MORNING 


TNT. BELL TOWER - EAR 
Whe stairs in tho bell tower. Frollo is seen coming up. 


ANT. BELL AGS - 


Guasimodo still riding on the bells. He looks down 
through the beams into the bell er as Prollo ent 
He sess Frolic loolting around, searching for Esmeralda. 


= SEEN FROM BELOW. On 
from the bell chamber, 
til he hengs about 


SDIFFERENT ANGIE - the boll cage 
j@ of the roses, hanging dovn 

MQuasimodo comss sliding down um 

@iftem foot above the floore 


IGLOSE SHO? - of Frollo. He stopa in his tracks 
es Quasimodo hanging above, monacinglye 


3g as ho 


(END OF PAR? p59) 


1 
hangs on the rope. ae 
the other, he grasp; ds hi wath gamegn ho 
violently as a whips or nyset one haha yy 
fn instant, Frolic! SL SEE 
‘ ones ¢ ea wi 
tater OUE a wong’ Glatorted girth: . For 
*y he turns ana qescg® ana 


Tyr. BELL CAGE - pay 


omeralda is lyin 
Ereticrstii bod. “Gears 


over her tenderly, tryi; 
gimost finished, Sho spoe 


CLOSEUP of Esmeralda - as she sees 
over her with his knife, She falls toot eee Standing 
horror -- ani makes an inarticulate ory,’ 77> Mth 


CLOSE SHOT - Quasimodo dravs back instantl; 
to the heart to see how scared sh eens | 
| Se ed she 1s of him - when he 


Quasiopo 
(apologetic, 
supplicant) : 
I didn't mean to frighten you 
seeIt!s because I'm 80 ugly... 
Don't look at me ~ close your 
eyes... 


FOLLOW WITH CAMERA. Ine dark 
corner of the bell cage, Quasimodo tries to puzzle out 
hhow he can save Esmeralda the pain of looking at hime 
His fingers touch the grotesque features of his face, his 
unattractive hair. His face quivers miserably - then | 
shows deep and agonized thought. Finally, a pinay ora 
@n idea seems to penetrate his skull. He posal les 
Picks out of a box which is hidden there, a mas! 2 Sein 
Mercury, which ne has picked up at the Festival of ie 
His fingers co over the features of the mask, thet Oi. 
furtively puts it on in front of his face, no) x 

4t, but only holding it there. 


He limps away quickly. 


beam. she 18 
22 oan She catches 
fe Mercury mask, 
Biot, pproaching, cae 
Bnd carrying tn nto. fans bread ao wine. Esme! 
Jooks at him in utter bewilderment. 


(CONTINUED) 
ee TT 


i 


152 


(conrsNUED) 


ua 
(eolaing ees 
wine to fee)” 
Drinke., > POP) 


still frightened, Eeneraida 
Bticing the proffered drinkro'’® 8 him, without 


QUASI 
(repeating) 


D0 (contra) 


Drink, 


ESMERA: 
(pointing) is 
That mask?! 


QuasTxoDo 
My own face is too ugly... 

(pleadingly) 
Don't be afraid. I am your 
friend, Esmeralda. I know T 
look terrifying, but then one 
only sees the face - not the 
heart. If you could only see 
into my heart, you wouldn't 
fear me. 

(setting down 

the jug) 
I'11 go away 1f you want. 


ESMERALDA 
(getting to her 
feet) 
Don't got 


QUASIMODO 
The bells have made me deaf, 
but I can see your lips move 
end I can tell what you are 
saying. 
(with ineredible 
elation) 

You want ne to stay? 


‘ESMERALDA 


He squats dow 
of the foods 
(CONTINUED) 


as 


sa is overwhelming. 


isimodo! 
oa tote: Ida teke some 


by and watches Esmera: 


(pointing) 
That room near the 5 
nest is going to be 
Will be safe ond sec, 

(selling his 

Paradise to her) 
There is so mich of the worla 
you can see from here = the 
Coming of day, and at night the 
moon and the stars shining oves 
Paris. You will hear the prioste 
ehanting in the church...ang 
bells ringing their music through 
the air. I like the belle best. 
Decause I can hear them a little. 


wallow! s 
yours. You 
ure there, 


ESMERALDA 
They are beautiful. 


QUASTIOTO 
You love misic? 


ESNERALDA 
More than anything else. 


QUASTHODO 
(with sudden, 
inspiration) 
Then you shall hear them while 
you eat. 


and runs to the bells» GAMERA 
iS Quasimodo as he plays the bells. Running from 
@ rope to another, clapping his bands, talking to the 
, guiding then, stilling them - like a conductor 
@ band - and performing for the bendfit of 
ida a symphony in bell musice 


Quasmiono (cont'd) 

tespia inns to 

Esmeralda 
These little ones I play when & 
child is christened 

(to bells 
Come on, sparrows - it's for a 
new life ~ now life! e 

(the music is 

Light and sweet) 
And this is for a wedding-++ 


ing nis heart in it~ 
| 


2 wedding march, putt: 


(coNTINUED) 


Pour forth your muses fone 
° the 


square. Harder! i 
Out of breath, aren teneee What? 


He goads on the bells with 

~ grea’ 
Hoaping back tnd Zortn roa’ rons tovroys Mtl OEat!s Mots 
igovenaue, movenents, fiat ancralsn ie tereitied, both by 


QLOSEUP as Esmeralda shrinks back, her hands to h 
er ears, 


WED. SHOT - Quasimodo ¢ 
ee atches sight of her and instantly 


QUASTODO 
am ee belle) 
ute miet! You must 
frighten her. tie 


Whe bells quiet down and die out and imodo bu: 
fie (acreldas PULL CAMERA UP. Quasimodo turns back 


QUASIMODO (cont'a) 
(with heartbreak) 
You are still terrified of me. 
T see it in your eyeserrr 
(bitter) 
T em not a man, and not a beast 
= put more looked down upon 
than either. Yet, I am human, 
tooe I have a heart, and 1t 
warms to others, but people 
frive me off as though I were 
fhe Evil One. Because ny soul 
@ in an ugly body, 


painfully towar 
Deeutiful. The 

at you - you are very, beau’ 
And when you 

fright, my ¥é 

like torture and fleme! 


ESMERALDA 
(who has been 
deeply moved) 

Tam not afraid any more! 


——<—= 
Then Look at me} ASt0Do 


He tears the mask from his face 


GLOSE SHOT - of Esmeralda. She awal 


suprene effort she manages to smile lows har: 


at hin, “ithe 


SEMI-CLOSEUP of bott 


Quasimodo senses the effort 


QUASINODO 

I know - it 1s only out of pity 
that you don't turn your eyes 
away from my face. 


He turns to leave her. 


ESMERALDA 
Quasimodo! Don't gow... 


She grabs hold of his arm to hold him back. 


QUASTNODO 
(with great thrill) 
You touched me! No one does 
that. You are kind to me - 
like Frollo. 


ESMERALDA 
(in _dismsy) 
Frollo? That man? He is cruel, 
terrible! 


QuASTHIODO 
(miserably) 
You and he are ‘the only ones 
J have ever loved - yet such 
is my fate that one destroys 
the Sther. In gaining you T 
have lost hin! 


nis 
looks stricken - his pevarence for Ero tea. 
tion, love, gratitude are 5° 2B: 


ESMERALDA 
Quasimodo - he 18 © demon! (contEivED) 


ASIN 
(anguished) SPO 


Yot he was ny savi, 
weit Sar! 

m He taught me to read tna youts 
He made mo beli-renseet’ TEAte. 
Mint woula fave Geeety Foe, 
from the highest tower of 1 
Notre Tane! E 


He took 


ESMERALDA 
(clutching at 
the Hunchback 
frantically) 
Help me! Keep him from me. 
He mist never set eyes on me 
again! 


QUASINODO 
(quieting her) 
Trust me. I shall let no one -- 
no one come near you. 


‘ESMERALDA 
But there is one I want to see -- 
I mst see... 


She is stopped by the look in Quesimodo's face. 


QUASINODO 
Gringoire? . 


ESMERALDA 


QUASTNODO 
No! Not Not even Gringoire! 


ESMERALDA 


(pleading) 
Please, Quasimodo++-+ 


QUASIMODO 
(miserably) 
You love him? 


(pIssoLVE IN 
Shr. COURT OF MIRACLES 
a 


ears 
a a wine bow Bears 
‘iniein 


‘agie!" PULL Can 
nters scene. 


____CLOPIN 
Look here, Gringoire 


GRINGOTRE 
(@oesn't look 
up but continues 
to write madly) 
I can't stop now... T mst 
finish this. 


CLOPIN 
(Andicating 
manuscript) 

What is this frentie effort 

you are making? 


GRINGOTRE 
It is an appeal to the people 
and the King - to keep the 
Nobles from suspending the 
law of Senctuary. 


CLOPIN, 
(contemptuously) 
You think "words" will save 
Esmeralda? 


GRINGOTRE 
(desperate) 
It's our only hope! 


CLOPIN 
I have a better way+ 


ingotre leaps to his feet and in his eagerness BTasPs 


n by the coat. 


{oonrINvED) 

CLopin 
ourselves! 

© they can 


Force! To do it 
Shateh her bot 


gringoire goss back to hia 6 
continues. 


eribbling while Clopin 


You saw what they ata 
aw wh ey did to us at 
the trial? Used our very w 
to condenn Hert “Pe words 
Durning up with 
the recollection) 
We were fools not to expect it - 
when a murderer sits in 
Judgment upon the innocent! 1 
for one, am full up to the throat! 
(as Gringotre 
finishes writing) 
Gringoire, now 1s the time! We 
have our own little army of 
beggars and cut-throats - and 
every man of us itching to turn 
the tables on the law! 


GRINGOIRE 
(earnestly) 

Tam no hand at throat-cutting. 

Besides, I don't believe in 

force. It only makes matters 

worse, I must try my way+ 


up his manuscript and 


WED. SHOT. Gringoire snatches 
Dashes wildly from the place- 


OLOPIN 
(calling after 


hin) t 
My way is the only way 


yr QUEEN 
(with tears in 


her eyes) 
white you two argue 1ike lager? 


they'll hang Esmeralda! 


a 


(coNTINUED) 
(turning gh P™ 
her) ~ 
Quiet! 


@L0SE UP of Mathias who, without + 
Gleight-of-hand tricks, addresses the sopine nor 
Senbly of begzars, 


MATHTA‘ 
Im one of the niches in Notre 
Dene there are two statues of 
golld gold ~ with pedestals of 
precious silver gilt, 1 know 
for I am e goldsmith, 4 


GLOSE SHOT. Instantly there comes a look 
Mletss ofthe mascably - evensin Clopints geen ten 
he upbreids Mathias. yes, though 


CLOPIN 
(sharply) 
We are not after loot! This 
4a to be a noble enterprise! 


MATHIAS 
(sly) 

Nobility combines nicely with 

gold, Sire. We can besiege 

the church, force the doors, 

gave the girl, and carry off 

the golden saints. 


QUEEN 
(persuasively) 
Think of it, Clopin! You will 
be called the saviour of the 
innocent! 


MATETAS 
(righteously, 
We bring away the girl - end 
a little gold besides..-+ and 
all is well. 


ra. He 
eyes are focused on the King of the Repel end now 


fsround the table. They are ¢1) 
tg face announces his decision t march! 
pISsOLvE OU? 


) prssoLve IN 
) mp. VESTRY Root - 


NG 


Whe Archdeacon ts at his table wri 
fenters burriedly with a pamphice in tes pA JOURS pricat 
Sands solemnly to the Archdeacon. S hand, which be 


ARCHDEAG! 
(after glencing 
at it) 
Who wrote this? 


YOUNG PRIEST 
Gringoire... There are nen 
distributing it all over Paris. 
(as Archdeacon 
reads) 
How serious is the threat, 
Your Grace? 


The Archdeacon puts down the pamphlet and rises. 


ARCHDEACON, 
Very serious! If the Nobles 
succeed in suspending 
Sanctuary, we will have the 
mob at our door! 

(getting 

into robe) 
I mst go to the King... 


. SHOT. A Courtier enters. 


COURTIER 
(bowing) 
I bring a message from the 
King, Your Grace+++ 


Archdeacon and the young priest exchange glances» 


Jocks serious! 


COURTIER (cont'd) 
You are invited to an immediate 
audience with his Majesty- 


a UI 
Archdeacon looks at a group of soldiers lined uP 
fide the Vestry Room- 

(CONTINUED) 


ARCHD: 
(to Countien) 0! 


What does this mean? 


Cour 
(nonconmtttatigy" 
It 4s our escort, Your Grace. 


Quteide are more soldiers. A 
Have gathered. The Archdeacon and Courting ee ttee 
Soldiers surrounding the churchnan., The vecsieacce, TP? 
tanned! CAMERA REWAINS on a fam{iiar exouree ote 


Erigferae\ omnes gre 
's true ey are tak: 
Archdeacon avay! pa Re? 


BAKER 
But this doesn't look like an 
arrest. 


BUTCHER 
An Archdeacon is not arrested 
the way we common people are! 


STREET ~ EVENING 


(Leading into the square before Notre Dame.) The 
deacon, with his escort, enters the street and ts 

‘stopped by an advance army of beggsrs, converging upon 
jquere. They are armed with weapons of all sorts = 

mives, epears, crow-bars, axes, hamuers. Some carey, 

dented torches. They are under the command, ‘of Clopin. 

CAMERA UP as the Archdeacon and his military escort 

stopped by the crowds 


OFFICER 
(to clepin) 
Where are you going? 


CLOPIN 
To the church. 


OFFICER 
What for? To pray? 


Chopin 
(concealing their 
true purpose from 
wy note egortieen) 
ot? Have 5 
for prayer?” "888s no need 


Here the Archdeacon takes a hand, 


ARCHDEACO! 
Otopint Are you trying to tal 
Esmeralda out of the church? 


CLOPIN 
You think we'll let her nang? 


ARCHDEACON 
She 1s safe in Notre Dame. 


CLOPIN 
No longer. The nobles are 
getting the King to suspend 
Sanctuary. 

(defiant) 
We'll save her first! 

(to beggars) 
Come along, mens 


They start avay. 


ARCHDEACON 
(calling loudly) 
Clopin! Clopint 


MED. SHOT. Clopin turns back. The Archdeacon appeals to 
the beggar. 


ARCHDEACO! 
We are allies in this, Clopin+ 
We both desire ner safety. 
Wait - I amon ny way to the 
King. TI assure you he will Me 
break the Sacred Pledge of the 
Sanctuary 


CLOPIN 
Row can we be sure? 


ARCHDEACON 
Iwill send you words __ 


yinriUSD - ALREADY SHOT) 


ing ts seated. As he starts to tax, 
Back to include Frollo standing posing CAMERA DoLLEs 
“pamphlet. a8 hin, holaine’s 


i 


And thi. aay 

né 8 pamphlet, ay 
been distributed by erast ant? 
and students throughout Paris? 


FROLLO 
Throughout the whole country. 


KING 
Huh! My craftsmen are 


ieening. 


os FROLLO 
result of your print: re 
Sire. If we had take: eoiheee 


KING 
Read on - read on. 


FROLLO 
(reading) 

‘The people have faith in their 

King! They feel certain that as 

long as the courts continue to 

use torture instead of comnon 

sense, he will refuse to suspend 


the Sanctuary of Notre Dame. 


KING 
A thrust at you, Frollo. 


ise - they both look off scene. 


KING (cont'd) 


What's that? 
(he rises) 


as he goes to 


DOLLIES BACK wma PANS with King, 
Frollo turns and looks~ 


King (cont'd) 
Why are they gathering out there? 
(looks off) 


door - door opens = Olivier « 


KING's yy 
ferihecone lacie, 
Olivier! 


OLIVIER 
Sire. mol 


AMERA PANS with him as he crosses to 


KING'S VoIcE 
(off scene) ECE 


OLIVIER 

The people fear the Noble's 
Anfluence upon you, Sire, and 
have coms here to make certain 
you will not suspend Sanctusry. 


KING 
(thoughtfully) 
So that's it. 


vier exits. 


FROLLO 
(indicating 
booklet) 

It's this pamphlet, Sire. 


KING 
On, I sec. I see. 


ple. 


PANS with King as he returns to te 


KING (cont'd) 

This poet is cleverer than I 
thought. This bold new way of 
appealing by printed petition, 
ta creating a public opinion that 
is forcing decisions oven Upon > 
King - impertinent ~ but T ‘Like 
it. It's different. 

(he sits down) 
My father, Charles 
say that truth was sic! 
part, I thought it was 
post has proved that wi 
wore mistaken- me 


doad+ 
@ both 


TINUED) 


FROL 
Publis opinion 18 decerou 


Kr 
Dangerous? For whom? 


The door opens. Olivier enters, 


Tour ia Jost: OLIVIER 


he Archbishop enters. 


Ths pled ree 
na pledge of the Sanctuary 1: 
being threatensd. ee 


KING 
(to Archbishop) 
Haye you road this? 


ARCHBISE 
I have, Sire, and all the people 
are aroused by it. 


KING 

Good, my people. 

(rises - talking 

as he walks) 
Do your work. Destroy all the 
false Nobles who want to te 
Kings. Hang them - pillage ~ 
sack then, On, my people, on! 


ARCHBISHOP 
But, Sire, the Cathedral, Notre 
Dane -- they will destroy it 


«mi 
What do you mean? 
(conTINvED) 


| ARCHBISHOP 
Ghousanda of bopeare seo! aerate 
that the gypsy girl is no lose 
gafe in the church. They aeoo” 
pace cs creat oye 
Free her. @ Bane to 


KING 
That, I vill never endure 

After all, the whole thing! 
your fault. es: 


ARCHBISH 
My fault? aa 


KING 

you had not interfered 
execution, the girl 
hanged and all would 


ARCHBISHOP 
But, Sire, the girl is innocent. 


KING 
‘The trial by ordeal was against 
her. 


ARCHBISHOP 
Still, she 1s innocent. 


KING 
If you are so sure she is 
Gnnocent, you must know who the 
real murderer ia, Who is 1t? 
Speak up. 


‘ARCHBISHOP 
Your Majesty--++ 


KING 
Whom 1s 1t you are protecting? 


ARCHBISHOP 
I am waiting for my brother to 
speaks 


(conmNusD) 


KING 
What is this? A perso, 
between you two? fi 

It's the Hunchback! 


nal nate, 
ois it? 


FROLLO 


Bees sig tte 
8 who ts 1t? He who doas n 
know the truth, bance verker ait 
accountable, bit hs who dose. 
know the truth and refuses to 
reveal it, 1s © criminal. vino 
is the murdorer? 


FROLLO 
Tan, I did 4t, and x 
it egein. 


KING 
I don't understand. 


ARCHBISHOP 
He's madly in love with the 
gypsy girl. 


KING 
med her to death? 


ARCHBISHOP 
Becauss she didn't love him. 


KING 
Frollo, a murderer... 


King moves forward to the door. Gringoire is standing 
the bec. in the hall. King goes to hin. 


KING (cont'd) 
Olivier - Olivier! 
(to Gringotre) 
Who are you? 


GRINGOIRE 
Maitre Gringotre. 


(CONTINUED) 


NUED) 
(cont KING 
ah - the man who wrote 


Pamphlet. "T wotid talk etn 


olivier enters. 


KING (c, 
Arreat Frollo - Quick 


Olivier exits. 


KING (cont'a) 
Come in. 


hs King, followed ty Gringoiro, exits. 


apet Tristan, then Olivier arten ny 
Eitthe Palace, cniling the eerteP him, come sa 


Merds into actions MTS out 


TRISTAN 
Perea iwiGuerdst en 


01 
otra Ae 


Ime Guerds coms pouring out of their quarte 
78. 


pur. STREET - NIGHT 


Prollo 1s riding on horsebeck thr 
Minection of Notre Dame. coke pe thee ankcha 


EXT. THE PALACE - NIGHT 


f troop of guards on horseback leaving the palace. 


EXT. BELL CAGE - NIGHT 


EXT. BELL cage = Nicy 
10s SHOT.. Like a trusty dog, Quasimodo is sitting 

md outside Esmeraldats cell. He is aroused by the 
Giant of the flares illuminating the square. He rises 
quickly and looks below» 


EXT. SQUARE - NIGH! 

a 
A total view of the square. Glopin and his advance guar 
gre lining up around the © Fron all dinestions 
beggars are streaming towar i armed with 
Scythes, pikes, pruning forks; many carrying . 


‘EXT. BELL CAGE - NIGHT 


pr ELL CAE 


CLOSE SHOT of Quasimodo's creat 


terror comes over his faces 
iget the gypsy girl. He 7 
men, looking around for 
tro big kettles 0: 
ler them, then starts g& 
we been at work. Esmera 


(alarmeay "S¥BRALDA 


Quasimodo, what's the matte 
2 


e EMS toward 


odo doesn't hear her, shy 
8 feet ang 


Gnstently he leaps to ni 


dm. He 
Pushes her pqaee® 


UA 
(euaiy) PASEOD0 


Hide! They're coming to get 


you! To hang youl fw 
then away! I will keep 


LOSE SHOT of Clopin and his brigands as they see Frolle 
fm emission into the cathedral through a side door. 
‘entrance is instently bolted efter hin. 


QUEEN 
(4n shrill voice) 
He's come himself after the girl! 


CLOPIN 

So that's the King's answer! 

(in voice of 

thunder) 
Come, lads{ We'll get to her 
first! 
Blopin leads the attack. They fe21 upon the front door 
ith their axes. 


SS GALLERY - NIGHT a 
SHOT = Quasimodo uses Bis anoredible S0rihends. 
Pop enormous ‘blocks of masonry on the 


fo AINE BNTRAUOE — rou 
: m 
Betcaor, ‘the stones k111 a number of 

PONE Confusion. The soldiore ave seti peels A cou 

erent 2 trying to tient 


Deyo. KOTRE DANE ROOF - NIGHT 

B the roof, Gvasimodo ts now pushin, 

the balustrade. Pushing a heavy beam over 
, 


ier, SQUARE BEVORE NOTRE DAWE - NroHT 


EEN FROM ABOVE. As the berm tumbles down 
ound, killing « number of people. trecriet ose 


“gna confusion» 


< 


Dien. FRONT PORTAL - 


Glopin takes charge. 


= 
CLOPIN 
Are my wen afreid of a rafter? 
Come! Let's use it as a 
battering ram! 


P heavy timber is picked up like a feather by tuo 


ed strong+ 


DIVIDUAL GROUPS OF BEGGARS fighting the soldters« 


i NOTRE DAVE - NIGHT 


GUIS of scaffolding, with begea”s climbing up on tte 


simodo running with incredible agility 10 ‘the 
ery, to the side of the church; Be pis! 
‘He throws it down at the side 


ceases ® tall ladder. 
ovege ve t2, 2 ecny. ze ladder is lokdsa 
bay the formidable Hunchback s; rings te tenon the 
Gedder and with tro powerful hands heaves treat ot 


Gain door. The battering-ram at « 
ature. g-ram at work with Clopin 


fimodo is filling tho kettles with the molten lead 


Gifch flows over on the roof and out through the gargoyles. 


running panicky in all directions. 


Ubeggars disperse, 
Screems of agony! 


re seen scorched and dying. 


NI 


8 DY 


EMRANCE TON 


SHOP. Glopin end his men. Many have dropped the 
ing-ran, efraid of tho great flame pouring down 


“then. 


CLOPIN 

(rallying them) 
Govards! jill you let the 
Nobles hang Esmeralda! Come 
dackt 


come back. Again they pick uP the battering-ram 
und sway nt the front doors 


on horsebeck cher 
and the 


etween the soldiers 
door to lead his m 
Iiently, swinging & 
alert Pes ees 


nen ome 


7p - clopin is dying. The Queen ty we 
en ha 
[~ 


B SHO 
SHOT kneeling by his sid tg 
shaken vith gies 


QUEEN 
ciopint 
(with a sob) 
on, my dear - you can't die. 


CLOPIN 
(speaking with 
great difficulty) 
mitt gee a fuss. It! 
popittle sooner ~ ee Some 
(gasps for breath) 
pisten... Teli Gringoire... 
(nis voice fades 
out) 


QUEEN 
(nelping him out) 
He is to make you inmortel? 


CLOPIN 
(entles wryly, 
then sobers) 
qt is about the book on beater’, 


tei him he - nust - finish - 


4 falls back Clopin ts dead! 


on the ecene with 
niet in the 
ne fighting 


Stop! 
wont The xing has Pe 
Bomeralda. Ali het people 
fase to live im Rrence= 


Paris, itself! 


op, SQUARE BEFORE NOT 
% 4 Gringotre 51: 
gignting aroun 8 slackens. Th 

‘to believe the news. At ti © beggars 
@ wasbebon arrives this mozent the) °*P 


prondes’ 
ARCHDEACON 
(with convincing 


, authority) 
Tt 1s true! Stop fighting! 


SOLDIER 
(to beggars) 
Disperse! Go your ways in 
please. The gypsy girl 1s freet 


fue crowd stors fighting and Joins the trenendous shouting 


VOICES 
She is free! She is freet 


NIGHT 


KGissimodo, overlooking the square. He shows his joy over 
Fhe victory. Suddenly he hears the sound of 8 bell, He 
hes toward the bell-tower. 


Goor to the bell chamber stands ejar, obviously 


Oken in. Quasimodo enters, looks ups 


BELL CAGE - NIGHT 
beams which carry the 


IS SEEN FROM BELOW. In between the be 
S, we see Frollo trying to erasP Esmeraldae 


1 cages 


Bsinodo clinbing up the ladder to the bel. 


i hold 
SHO? = Frollo and Esueralda. Frotlo hae ae 
Girl, who is struggling with bine 


FROLLO 
You are coming with me 


ESMERALDA 
(fighting him off) 

Let go of mel You have caused 

me enough suffering. 


FROLLO 
(holding her 
fiercely) 
will make up for every » 
have done you. apa 


ub BACK. He is holding her in a tigh 
Frroing her to go with hin, when Quasimodo eee 
ember. fe flings Frollo into a corner, Then he 
to Esmeralda and very tenderly puts her to safety. 
Gueinods pulls up the ladder, then turns to Frolic. ; 
Brion WITH CAMERA as Frollo tries to escape. A 
Betacular chase through the beams follovs, clinexing 
fe final struggle. 


Frolic stabs Quasimodo in the back in a last deaperate 
Gffort to save himself, Quasimodo throws Frollo out of 
Ihe Highest window in the upper part of the bell cage. 


= NIGHT 


goyle with a lead eave. Frollo hangs outside 
ng desperately to this last hold. Quasimodo in 
frame of the window looks down on hin. 


BEOSEUP = Frollo!s hands. ‘The lead eave bends, @ last 


wrified yell, and Frollo tumbles dow. 


BELL TOWER - NIGHT 
FROM ABOVE - Gringoire enters+ 
GRINGOIRE 


Esmeralda! 


BELL CAGE - NIGHT 
"alda, looking downs 


ESMERALDA 
Gringotre! 


oM ABOVE. Quasimodo doacends to 
sem Ft Nor the ladder and pushes 1t downs 


Meida to ite 


eralda. x 
Then he leads 


gee SHOT - Eoneralda and Quasimodo. 


kes her hy 

en bt . ‘she ead 

© descend 
simodo ts 

she arrives at the 

2 tal 

‘nd leaves with he: akes her in his 
Quasimodo turns. We see his pitina mes 29% 
aming eye ful face with 


QUASIMODO 
All I ever loved = 1s gone! 


sinodo's strength is gone. He creeps very slowly } 
ross the beams to lie dow to die between hls beloved 

pile. Limply he touches them end once again he makes 

swing until he hears their sound. 


DISSOLVE 


Me A GALLERY OUTSIDE NOTRE DAME - EARLY MORNING 


"gun rises over Paris. The Archdeacon, Gringoire and 
ida are standing together. Now Esmeralda bends 
‘the hand of the Archdeacon and kisses it. The bells 


“ringing. 


ARCHDEACON 
Do not thank me. Your thanks 
Belong to Quasimodo, who saved 
you from hanging - and to 

Gringoire, whose pamphlets set 


you free. 
(smiling at the 
poet) 
Great is the power of the printed 


word! 


GRINGOIRE 


(carried away) 
Your Grace, it will make over 


the world! 


‘ARCHDEACON 
Let us pray that this new power 
will make people kinder and 
etter - and that it will bring, 
happiness and freedom to mankind 


v7 


dead under his beloved b, 


3 vhich are 
le the rising sun breq| 


3 into tho 


FADE our 


